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Abstract:

Globally, environmental issues directly affect humans. The
interrelationship between human and nature has become more stressed
over time. It is through literature; such issues became visible facts.
Literature that concerns the environment is called ‘Eco Fiction’. Eco-
Fiction is a genre of literature that centers on themes associated with
climate change, and environmental pollution due to humans’
irresponsibility. Nowadays, this genre stands as a powerful tool to
illustrate the climate crisis to the reader’s imagination, which might destroy
their life.

The current study focuses on analysing Richard Powers’ novel T7he
Overstory, through eco—critical lens. The Overstory published in 2018, is
an eco-fiction novel that explores the interconnected lives of several
unique characters, whose interactions with trees lead to a deeper

appreciation of nature and ultimately transform them into environmental
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The Tree as a Hero in Richard Powers’ The Overstory: An Eco Fiction Study

activists. The story weaves multiple storylines, in which the trees emerge
as the central hero, to highlight Man’s role within the natural world and
the issue of deforestation.

Providing a healthy environment is essential for humanity. Nature has a
vital support system for life, which burdens our responsibility to protect it.
Accordingly, the eco fiction writers have a great impact on their readers to

raise global awareness, for a better, healthier environment.

Introduction:

Eco fiction is a branch of fictional literature, mainly in the form of novels
and short stories. The branch mainly deals with the relation of man with
the natural environment, to illustrate the ecological crisis and its impact on
climate change (Tajane, 2024, p.17).

The author Jim Dwyer, who is interested in ecological themes, notes, "My
criteria for determining whether a given work is ecofiction closely parallel
Lawrence Buell's" (Dwyer, 2010, p.115). Lawrence Buell is a Harvard
Professor and the founder of ecocriticism. (Phillips, 1999, p.11). As a
term ‘Eco-Fiction’, started to emerge between the 196(0s and 1970s, with
the rise of the modern environmental movement (Levin, 2011, p.1122).
The stories of environmental changes have taken place for decades, but
eco fiction studies have grown wide as the world suffers environmental
challenges, and senses a dangerous future head. The storytelling in eco
fiction gives a central role to the environmental challenges, and not just as
a background setting, exploring how such changes really affect the earth’s
ecosystem. Therefore, it will affect humans’ choices, lives and
environment.

One of the best eco fiction novels is Richard Powers’ T7The Overstory
(2018) that blends human stories with ecology, through applying eco-
critical theory as the framework of the study. Richard Powers (1957) is an

American novelist; he is very interested in showing the bad effects of
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civilization on our environment in his works. He gained many awards for
his writings and gained the Pulitzer Prize for his novel, The Overstory, in
2019 (Roche, 2021, p.970).
So the aim of the study is to discuss in 7he Overstory, the lives of trees
as a mirror to humans’ actions. Nature in general and trees in specific are
not just settings, but they are a vital power that adjusts climate and
purifies water and air, making them a true ‘hero’ for sustaining life, which
challenges anthropocentrism. 7he Oversfory reexamines humans’ place in
this universe, as a way to create ecological wakefulness.

Methodology:
The study aims to study Richard Powers’ novel 7The Overstory as an eco—
fiction. The eco-critical perspective offers tools to observe how text
illustrates the relation between trees and human nature, and identifies the
problem of ecological crisis. Such environmental issues influence readers’
climate awareness across the universe. The study is not an overanalyzes
of the novel. It limits itself to the ecological analysis of the text.
Theoretical Background:
Eco criticism is a literary theory that illustrates the interaction of literature
with the physical environment. As human culture is influenced by the
natural world, the disaster started to increase with the escalation of the
environmental crisis. Greg Garrard (2004) states that eco—criticism is "the
study of the relationship between literature and the physical environment'
(p- 5). Eco critics aim to raise awareness of our climate issues and
ecological thinking by depicting it in literature.
Historically, the term “ecocriticism” was first used by the literary scholar
William Rueckert in his essay 'Literature and Ecology: An Experiment in
Ecocriticism," in 1978. The term is a blend of the Greek word ‘oikos’,
which means ‘house’, and, ‘kritikos’, which means ‘judge’. Rueckert
clarifies that it is the application of ecological ideologies in literary text

(Bergthaller, n.d).
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Though the term ‘ecocriticism’ was coined in 1978, referring to the
American authors who used to write about the impact of technological
innovation in destroying the rural countryside’s lifestyle, such as Herman,
Melville, Ralph Waldo Emerson, and Mark Twain (Buell, 1995, p.235).
The American literary researcher and ecocritic Cheryll Glotfelty established
“The Association for the Study of Literature and Environment (ASLE)”, in
1992 in Nevada. The new organization published a journal, entitled
Interdisciplinary Studies in Literature and Environment, which deals and
publishes environmental and ecological studies. In 1996, Glotfelty
introduced his own definition of ‘ecocriticism’, as “a study of the
relationship between literature and the physical environment” (Buell, 2005,
p.11)

Modern ecocriticism starts to blend with environmental activism to sponsor
sustainable ecological development and criticizes human action towards
nature. Other fields such as ecofeminism also start to overlap with the
ecocriticism field; comparing ecological ruin with women’s subjugation,
exploring how the patriarchal system exploited both for profit (Chinsya,
2024, p.166). Currently, scholars discuss the future of ecocriticism,
focusing on the prominence of activism, with global responsiveness. The
theory inspects the cultural structure of the environment, and illustrates it
in literary texts, and depicts man’s behavior toward nature. While Eco
critics use ecocriticism to analyse the correlation of literature and nature,
eco fiction writers create environmental plots in their literary text. The core
of this study is to draw the attention of people to the impact of social
reactions to environmental crisis and its sustainability.

Literature Review:

Prior studies on The Overstory have dealt with the novel and analysed it
from different perspectives, all focusing on Man’s relation with his
environment.

P. Smith, in his “Narrative form and ecological thought in The Overstory”
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(2020), focuses in his study on environmental activism and criticizes
humans’ behaviour with nature. Smith uses 7he Oversfory as a medium
to help his readers reevaluate their connection with nature.
Niamh Wood analysed 7he Overstory from a defamiliarization perspective
in her “Realism in Eco Fiction: Climate Change and the Short Story Cycle”
(2022). Wood avoids the familiar plots and decides to present the
unfamiliarity of climate change in the story by using poetic description.
Saba Rashid & Asim Karim, in their “Allegorical Interpretation of Powers'
The Overstory” (2023), present an analysis of the metaphors and symbols
found within 7he Oversfory and connect it with denuding.

Noura El Aoun, in her “Ecriture Féminine” and Ecoethics in Richard

Powers’ The Overstory” (2024), analyses it through eco feminist theory.
She blends the feminist question with ecological issues in her analysis.

R Angeline Kanmani & P Pandia Rajammal (2025) in “A study on the

relationship between human beings and nature in Oversfory by Richard
powers’ explore The Oversfory through capitalist point of view. Their
study depicts the ruin of nature as a direct result of the a capitalist

state's chase of revenue.

Many have analysed 7he Overstory through eco—criticism lens, showing
the impact of man on his environment. But this study concentrates on
other aspects of the text, which is underexplored in 7he Oversfory, such
as considering nature as a true hero, through personifying trees and
listening to their part of the story. Trees feel, connect, suffer and survive
just like humans. Exploring the tree story from an eco—fiction frame is the
literary gap to be filled in this study.
Findings:
1. Nature, Trees specifically, is the real protagonist in 7he Overstory.
2. A healthy nature creates a balanced ecosystem, which is important

for all living creatures.
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The Tree as a Hero in Richard Powers’ The Overstory: An Eco Fiction Study

3. Each character has a role in these fictions that supports the bigger
picture, which is the theme of environmental activism and
awareness.

Nature as a hero in The Overstory:

Since the environmental change has been progressively felt, Richard
Powers wrote in his Pulitzer Prize-winning Novel 7he Overstory, using
nature in general and trees in specific, as the protagonist of his stories
(Colacel, 2024, p.75). The crisis of the environment in this eco—fiction is
presented as part of a framework to create a serious issue. Powers alters
the story’s protagonist from humans to non-humans. He alters the
anthropocentric hierarchy by placing trees as the main hero and man as
the subordinate, asserting that trees, like men have stories worth sharing.
The story extends to several generations and locations across the United
States.

Trees have appeared in many narratives to represent a family or
community. The tree in The Oversfory is unique and personal for each
character, and they interact with each other. Distinguishably, the whole
story is structured like a tree; the novelist divides the novel into four parts,
‘Roots’, “Trunk’, ‘Crown” and ‘Seeds’ (Riem, 2021, p.33).

In the root section, the characters, Nicholas Hoel, Olivia Vandergriff,
Patricia Westerford, Mimi Ma, Douglas Pavlicek, and Adam Appich, are
like roots; each has its own separated, isolated story, but are all united in
their association with trees.

The first root story goes back to the mid of 1800s, Jorgen Hoel, the
grandfather of Hoel’s family moves from Brooklyn, taking with him six
chestnut seeds to plant them in his new farm in lowa, in May “Hoel
discovers six Chestnuts stuffed in the pocket of the smock he wore on the
day he proposed to his wife. He pressed them into the earth ...” (Powers,
2018, p. 26). The Chestnut tree is a traditional symbol and shows the

passage of time; it also stands for harmony and wholeness of being, as
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Yeats describes it in his poem “Among School Children” (Yeats). By time,
“... Jorgen Hoel keeps the surviving seedlings alive. Life is a battle
between the Maker and His creation” (Powers, 2018, p. 30). Though
“Hoel grows expert at the fight, keeping his trees going..” yet, “One of the
chestnuts trees fails to sprout” and in “winter of ‘62’[1862] tries to take
another baby”, it kills “one of the trees”(Powers, 2018, p. 30). Just one
tree survives, and it continues to grow until it becomes “a sentinel tree,”
recognized for miles around. At the same time, a tree disease causes the
end of most of the chestnut trees along the American East Coast, which is
the natural area of the tree.

John Hoel, after his father Jorgen’s death, continues the family tradition
by taking care of the chestnuts and capturing every moment for this tree,
considering it a member of his family. He buys a camera and photographs
the tree every month to follow its progress. Time passes, the family ritual
continues from one generation to another, and the chestnut tree “fold and
unfold, girthing out, spiraling upward, patting the air for new paths...Great
rooted blossoms” (Powers, 2018, p.35). The Chestnut tree grows at the
same time as Hoel family grows and moves throughout different
generations, till it reaches the present day, to Nick Hoel. Nick is an art
student, and he is captivated by his family book of photos, that shows the
chestnut tree’s progress over decades within few pages.

As Nick flips the family photo book, he watches the history of his entire
family “encoded somehow in that animated tree” (Powers, 2018, 41). He
realizes the epiphany that the tree is full of life as it grows; it is not
motionless or lifeless as some people think. "It amazes me how much
they say, when you let them. They're not that hard to hear." (Powers,
2018, p. 67) The photos make people see time pass from a tree’s
perspective, portraying a beautiful movement of growth. T7he Overstory
presents a bigger picture for trees, that they have wisdom and

determination of their own, and they move through time in a different
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manner than human beings do. Powers not only decenters humans but he
even personifies trees as the “wisest, oldest, surest, sanest living thing”
(Powers, 2018, p. 262). Nick believes trees feel just like humans and he
even dreams of the chestnut tree, “needs help...she laughs and open her
eyes with tears. Confirmed, | hear you” (Powers, 2018, p. 266) the tree
senses her ending, and Nick hears that, but when he reaches the farm to
help “it’s not a farm anymore. It’s manufactory. The owners have
removed the tree” (Powers, 2018, p. 275), it is too late. The chestnut tree
symbolizes the passage of time, and how to face difficulties in being
implanted away from native land, just like the Hoel’s family. The fate of
the chestnut tree is associated with the end of Hoel’s family line. Both
ended due to greed and stepping outside their natural dwellings.

The interaction between the trees and the novel’s other characters:
Olivia Vandergriff is another character in 7he Oversfory she manages to
develop a powerful spiritual communication with trees. Previously, Olivia
was a young and irresponsible lady who studied Actuarial Science in
college. She is also Nick Hoel’s girlfriend. One day, she experiences an
electric shock from a wall socket that stops her heart for a minute, and the
accident changes her life. She becomes a different person who senses
mysterious beings of light. She leaves her studies and drugs and decides
to become an activist to protect the old redwoods from being logged. At
that time, she meets Nick Hoel, who shares the same activist ideas. He
calls her ‘Maidenhair’, and she calls him ‘Watchman’. They quickly fall in
love with each other. Olivia now can communicate with trees: “...trees
were talking to her. That she could hear them” (Powers, 2018, p.281). As
a way to compensate for her past reckless life, trees become her hero,
from whom she learns how to be patient, calm, and develop a powerful
spiritual communication with trees. Nick now understands Maidenhair’s
spiritual communicative voices; he declares that “people could live here,

and die, with just a little looking and listening” (Powers, 2018, p.288). He
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realizes that they are the voice of trees who used to contact her: “The
most wondrous products of four billion years of life need help.” (Powers,
2018, p.270)

One of the best root stories in The Overstory, which shows the importance
of maintaining nature, is that of Patricia Westerford, who was a child in
1950 and was interested in nature from an early age. She is deaf, and
her deficiency increases her love for nature and trees as a place of
comfort. Both trees and Patty (Patricia) prefer to be away from humans
and in a healthy environment. Patty (Patricia) and her father, Bill, are so
close and can understand each other. As an agriculture agent, Bill
decides to take his daughter to Ohio farms to learn and connect with
nature. As Shafig puts it, nature “...is not just a matter of oxygen provider,
but it is a healer. That mutual relation with nature’s beautiful sights and
harmonious sounds of nature can alleviate stress” (Shafiq, 2025, p.456).
This is exactly what Patty needs, as she does not feel herself relate to
school children, and trees are her best refuge, like her father. One of
Patricia’s best memories, when she engraved her height (four feet) in a
beech tree. The journey is enriching, and Patricia learns that trees are
living creatures that have lives, personalities, ‘purposes’, and ‘goals’ of
their own.

Unfortunately, nature is suffering due to human practices, either by blight
or by overusing topsoil in monocrops. Bill blames humans for temporary
knowledge and greed and that “the only dependable things are humility,
and looking.” (Powers, 2018, p.292). After her father’s death, Patty
continues her discoveries about trees and develops a theory that trees are
essentially social beings. Trees behave differently in a wild forest than in
a garden. As a researcher, Patty discovers in one of her experiments that
“The wounded trees send out alarms that other trees smell. Her maple
signal. They are linked together in an airborne network, sharing an

immune system across acres of woodland. These brainless, stationary
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trunks are protecting each other.” (Powers, 2018, p. 299). Patricia’s deep
connection with nature makes her “humanize” trees and believe they are
social beings that connect, send signals, and protect each other. The Tree
is the hero of her story, and her best friend, who understands, listens and
connects with her freely.

Just like Olivia Vandergriff, Mimi Ma, another character in The Overstory,
develops a powerful spiritual communication with Trees. Mimi Ma, is the
daughter of a Chinese immigrant to America and a white American
woman. Mimi's early involvement with green politics started from the
clear—cut of a pine forest neighboring her work, that place had personal
implications for her. As Emerson puts in in his Mafure; “In the presence of
nature, a wild delight runs through the man, in spite of real sorrows.
Nature says, —— he is my creature, and maugre all his impertinent griefs,
he shall be glad with me” (Emerson, 1849, p.7) Being a therapist, Mimi
Ma, shares Patricia, that being with trees relieve and sooths pain and
gives powerful spiritual heal for any suffering.

She transitions from a personal life to an activist, then becomes a healing
trainer. Mimi manages to observe the hidden language of trees; Trees
know when we're close by. The “...chemistry of their roots and the
perfumes their leaves pump out change when we're near' (Powers, 2018,
p. 301); accordingly, she develops the spiritual sensation with other living
beings to heal others through meditation. She cures her patients through
gazing in their eyes for hours; it is a kind of silent connection that she
learned from trees. This unique connection with trees opens thoughtful
ideas that enable her to hear voices and understand the signals of the
trees that surround her. The German writer Herman Hesse, in his article
“Ode to Trees,” also believes that trees can give therapeutic practice, he
says, “Trees are sanctuaries, whoever knows how to speak to them,
whoever knows how to listen to them, can learn the truth" (Jeffreys, 2020,

p.86). At last, Mimi Ma develops her deep interaction with the natural
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world of trees mystically and spiritually. Trees are spiritual heroes for
personifying strength, wisdom and interconnecting with other living
creatures.
Another story, whose Douglas Pavlicek, ‘Douggie’, shares with his
readers, how his relationship with trees started. He is an air force pilot
character in 7The Overstory, his story as an environmental activist starts
when he survives a plane crash during The Vietnam War, and is saved by
a big fig tree. The tree that intercepts Douglas’ fall is his hero; it not only
saved his life, but it changed his entire life. His life was aimless; saving
his life by a tree implies the importance of nature that saves many lives.
This developed a strong personal connection to trees and encouraged
Douggie to become an environmental activist. Sharing the same interest,
he meets Mimi Ma, who gives him a new sense of life, and both fell in
love with each other. Douglas’ personality is as innocent as a child, Mimi
sees his heart as “good and as worthy as wood.” (Powers, 2018, p. 303)
and that exactly what makes him feel and interconnects with nature.
Adam Appich is another root story of the novel; he is a psychologist from
lllinois, and he grew up in a dysfunctional family. During his childhood,
Adam’s father was an abusive person, and his sister disappeared.
Accordingly, Adam suffers a lot, which leads him to become involved in
psychological matters. Growing up in a dysfunctional family, he tends to
be alone in nature.
Adam’s father used to plant different kinds of trees for each of his five
children, and the maple tree is for Adam. Therefore, the maple tree
became Adam’s symbol. Usually, the maple tree with its lively autumn
colour is a symbol of strength, survival, and transformation across various
cultures. (Prakash, 2024, p.1419) Adam manages to create healthy
communication with trees, in which he believes they could speak: “trees
could communicate, over the air and through their roots” (Powers, 2018,

p. 343), considering it his understanding family that he longed to have.
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Adam looks for trees as heroes that changed his life to a successful
professor, in he decides to protect them from clear cutting it. Logging. His
story parallels that of a tree in a forest that suffers, endures hard
conditions, survives to grow, and becomes a moral lesson. Adam
believes that telling his story can bring powerful change to human minds.
In the ‘Roots’ section, each character introduces his story, clarifying the
importance of trees in his life; these separate stories then intertwine and
develop into a united ‘Trunk’, and the branches split in the ‘Crown’. The
last section stands as a source of hope, naming it ‘seeds’, paralleling a
continuous life.
After illustrating each character’s unique story, the trees reveal that: “their
lives have long been connected, deep underground” (Powers, 2018, p.
345). These stories and lives entwine and evolve with each other as a
joint “Trunk’ of a tree. Most of the characters become environmental
activists and start to work together to protect the forest trees (Mimas in
the Redwood) from being logged by different companies. The Redwood
forest is a metaphor for a ‘Trunk’, which gathers the different stories
together as the center of the tree.
Trunk
The trunk section starts with Adam Appich and Douglas Pavlicek, who
both have a mutual language with trees; for them, trees present letters
that can be read. Those who appreciate trees can understand that
language; on the other side, those who do not understand the language of
trees consider themselves ‘illiterate’.
The Overstory regularly skips from one story to another; after Adam and
Douglas’ story, the story of Olivia’s death begins. She dies for seventy
seconds only, the time her heart starts beating again, she tries to recall
what happened during her dead moments,

They’re everywhere, unbearable beauty, the way they

were the night her heart stopped. They pass into and

Gee ikl

[~ 1l

N e




et s olia Laald

through her body. They don’t scold her for forgetting the

message they gave her, they simply infuse her...

(Powers, 2018, p.377)
she remembers furtive non—human beings calling and pleading for her
help. Olivia is not religious, but with such memory, she is unable to speak,
not knowing what is the meaning of what she saw, then she clutches that
she is praying and beseeching forces to help her, to save them: “...beings
of light telling her how the most wondrous products of four billion years of
life needed her help” (Powers, 2018, p.379).
Olivia then meets Nick Hoel, who tells her about his family chestnut. They
both understand each other as they share the same understanding of
trees. Mimas is a three—hundred-tall redwood tree, and Nick and Olivia
protest its cutting off by “Tree-Sitting” in its branches. “Nick and Olivia,
Watchman and Maidenhair —the complete quartet of them — open the
January night, under the topless columns of coastal redwood, the ever—
living Sempervirens.” (Powers, 2018, p.399). They are meant for each
other and share an interest in protecting the Redwoods from being
logged.
Another ‘trunk’ story with Mimi Ma, recalls beautiful memories of her
childhood with the pine tree outside her office. Noticing that the city is
going to clear-cut the pine grove to substitute it with ‘cleaner, safer
species of trees. As an activist, she meets Douglas, and the two become
best friends. Mimi takes “Mulberry” after the tree that stands for her
father’s pride and joy, and the spot of his suicide. The reddish—purple
mulberry tree stands for sacrifice and tragic love (Sadouni, 2022, p.11).
The characters became aware of their shared goals, Mimi and Douglas’
stories tangle and join Adam, Nick and Olivia’s individual stories, they
became aware of their shared goals. They began as a group of
environmental activists, like a tree trunk, unifying their experience to stop

the logging of Mima’s redwood trees. People ‘cannot save what [they] do
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not love’ (Fabiani, 2018, p.27), and The Oversfory appoints the natural
environment with a persuasive sense of empathy and care.

Crown

Just as the twigs of any tree’s crown branch outwards from the trunk, the
characters in section three are detached from their communities and from
one another but remain connected to the trunk. Accordingly, this section is
titted ‘Crown’.

The characters here suffer due to their environmental activity, which forces
them to split for different reasons. Olivia’s traumatic death due to an
explosion breaks the activist group apart; the group “now, and after an
immense journey in separated directions” (Powers, 2018, p.400) splits in
different directions like tree branches, no longer like a trunk. Olivia
signifies the potential power of spiritual connection with trees, and her
death leads to the failure of the group’s hopes. When time shifts suddenly
in the story, Nick feels desperate and lives alone in the forest, trying to
embody slow growth and persist existence like a tree to exchange the
feeling of despair. His deep grief arouses his family’s collective memories
of trees. Power’s ‘lush’ images of nature arouse a sense of ‘awe’, or
curiosity, that leads the story to deliver a sense of earnestness about
climate change (Fabiani, 2018, p.33).

Douglas, Mimi, Adam, as well as Nick, all the activists, separate after
Olivia’s death. Nick becomes a wandering, activist sculptor. Douglas feels
aimless and lost; he loses the spiritual connection. Mimi Ma is accused of
being against the logging companies, Douglas seeks to protect her from
the authorities’ tracking, he accuses Adam of indirectly causing, Olivia’s
death. Accordingly, Adam Appich goes to prison, and the police find him
guilty of eco terrorism. In some way, he finds prison as a solace from his
life, as he can ‘hear’ tree voices and understands their ‘signals’. “Her
voice is a controlled skid” (Powers, 2018, p.422). The quote implies that

his true relief is derived from the deep meditation in the natural world.
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This transformation in their personalities is important to alter violent action
to personal comfort, indicated by the crown of the tree.
The "Crown" section is parallel to the normal cycle of a tree, where it
blooms and sends out seeds for future growth. This section emphasizes
the diffusion of thoughts and the heritage that the activists are trying to
leave behind. Being activists has a deep personal cost and all the
characters are forced to be fugitives to continue supporting their ideas.
Seeds:
The last section concludes the story of how the characters’ thoughts,
activities, and feelings of loss turn out to be new ‘seeds’ for the future. It
is a hope for a new generation that continues to fight for a healthy
environment. Even if environmental activists face loss or death, their
concepts and actions will survive and continue through their seeds that
will bloom one day. As the philosopher thinker, C. Joybell C, says, “It has
been said that life only gives us what we can handle. But this is not the
case. Life often kills us, that's the truth. But that's how phoenixes are
born.” (C. Joybell, 2014, p.190)
The section starts with the Hoel chestnut tree’s origin. The Hoel family
manages to seed this huge tree in lowa, “years pass, ... fighting to keep
his farm and his chestnut seedlings alive” (Powers, 2018, p.444), and
they survived the blight for a time. The tree stands for hope, the Hoel’s
family history “encoded somehow in that animated tree.” (Powers, 2018,
p. 445), and it grew as a landmark for generations. The idea behind
photographing the tree through different generations implies a story told by
a tree, which shifts of focus from humans to the tree as the hero of this
narrative.
Patricia has a pessimistic view of the human future, but she believes and
trusts trees in their ability to survive through seeds. Accordingly, she starts
a Global Seed Vault, travels to different parts of the world, gathers

different kinds of seeds, and keeps them frozen in a seed bank. It is an
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ecosystem approach to preserve dying seed species for a better future.
Not all seeds share the same circumstances for germination:

There are seeds that need fire. Seeds that need

freezing. Seeds that need to be swallowed, etched in

digestive acid, expelled as waste. Seeds that must be

smashed open before they'll germinate... (Powers,

2018, p.467)
The act of saving seeds for the future implies a sign for a better future in
which trees are the actual heroes of this life. The concept in this section
has a metaphorical indication, which means that any experience needs to
go through hardships to attain a kind of renovation, reaching a better
modification.
Conclusion:
In the eco-fiction novel, The Overstory, trees are often personified, and
Richard Powers masterfully intertwines the lives of his characters with the
enduring presence of trees, precisely the chestnut, maple, and fig trees,
informing a thoughtful ecological and philosophical message.
The novel is arranged like a tree, divided into, roots, crown, trunk and
seeds. Powers believes trees are like humans; they have related families,
communities, and valuable stories to share. Each character has a unique
connection to these trees, which reveals a reciprocal relation, where the
trees transcend their botanical identity to be a true hero of the story.
The Chestnut embodies flexibility and history, echoing the struggles and
renewing forces within the human spirit. The Maple tree symbolizes
transformation and root, which grounds the character’s personality to his
past. As for the fig tree, with its straggling branches and nourishing fruit, it
represents the interconnectedness of the inseparable links that bind life
across generations. All together these trees animate the core theme of the
story: quiet nature, and obstinate heroism. While human characters face

crises of identity and loss, the trees embody endurance, ageless wisdom.
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Powers invites his readers through this novel to shift their perspectives,
emphasizing that trees are not a mere background setting but a living
mediator that shapes human fate and offers hope for reconciliation with
the natural world. In the long run, by elevating trees to the role of the
novel’s hero, Powers challenges the anthropocentric narrative that
dominates modern literature. He bids a touching reminder that true
heroism may arise from patience, interdependence and endurance, a call
that rings deeply in the time of ecological uncertainty.
Suggestions:
It would be nice to conduct eco—horror fiction studies, a trendy study that
usually presents nature's violent revenge due to unchecked industrialism.
Usually, the focus is on the environmental threats like transformed plants,
uncontrollable animals, and skulking biological threats.
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