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Abstract

The translation of hyperbatonas a figure of speech in literature represents a
problem for the translators who try to rendersuch literary texts from English
into Arabic. In this figure of speech, the writer uses inversion of the normal-
word order to create rhetorical effects. This paper tries to investigate the trans-
lation of this figure of speech from English into Arabic. It concentrates on
certain types of hyperbatonspecifically the manner of change excludingsyn-
tactic classification which can be covered in further researches. More precise-
ly, it tackles the translation of hyperbaton in T.S. Eliot's TheWasteland into
Arabic. Theoretically, it presents an account of the topicand then analyzes
some renditions of the selected texts to find out whether the translators of this
poem have been able to retain the function of hyperbaton or not and to show
the methods and strategies adopted intranslating. The study comes to the con-
clusionthat this figure of speech should be translated by adopting a source
language-oriented strategy to keep the aesthetic value of the text.

Key words: Hyperbaton, Translation,Wasteland, Translation strategies, Fig-

ures of speech.
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1.Conceptof Hyperbaton

Hyperbaton is areversal of the typical linguistic word arrange; it may extend from
a single word which is moved from its regular position to a match of words alm
tered or to indeed more extremes of syntactic displacing. So simply, it is the arrangt
ing of syntactic components in an irregular way (Nofal, 2011, p. 48).Hyperbaton can
be characterized as a figure of speech in which words that actually have a place together
are isolated from each other for emphasis of effect (Al-Abodi, 2013, p. 12).
Hyperbaton hinders the anticipated stream of a sentence. In English, for example, it is
common for a sentence to have the essential word arrangement of “subject-verb-ob-
ject’, as in»Sam ate the apple». When the structure is modified as «*Sam the apple ate»,
which has “subject-direct object-verb” word order, the sentence draws more promim
nent consideration to itself. The word or state that is out of arrangement is particularly
emphasized-in this case, «the apple». The point of the hyperbaton in this case could
be to emphasize that Sam ate the apple, as contradicted to the orange (Daw, 2011, p. 1).
Hyperbaton is one of those figures commonly utilized in poetry to produce acer-
tain effect, interest or profundity in dialect, changing its normalposition in a sentence.
In verse, hyperbaton is commonly utilized to alter the verse metric, to induce the

rhyme(Long, 2008, p. 2).Hyperbaton has been inferred from a Greek word which
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nﬁeans “transp‘osition,” and ;ﬂludes to a revefsal within thve course gf avction of comt

mon words. Tt can be characterized as an explanatory device in which the scholars play
with the typical positions of words, expressions, and clauses in position to makean
unexpected arrangement of sentences, which still recommend a comparable meaning
(Andrew & Laurence, 2006, p. 3).

Anastrophe is additionally seen asanother term of hyperbaton in that it is also a reh
versal of the ordinary linguistic word arrangement; it may extend from a single word
moved from its regular place to a match of words alteredto givemore extremes of synl

tactic relocation(Burton, 2011, p. 1).

2.Features of Hyperbaton

As a figure of disorder, the most important features of Hyperbaton arethat words are
not arranged in their usual order or changing the logicalarrangement of the words in
a sentence.Also, it is extremely used as inflected language to emphasizea certain effect.
The use of Hyperbatonproduces an attraction within the reader and centers on words
to highlight theinternalportionof a message.In verse, it is usedtochangethe measure-
ments of verses. So, it is generally an intentional modification of the syntactic arrange-

ment of a sentence (Dupriez & Halsall, 1991, p. 170).

3.Types of Hyperbaton

Hyperbaton has been classified in terms of manner of change and in terms of structure.
In terms of the way elements are changed, scholars have given different types for hyper-
baton. However,seven types ofhyperbatoncan be noticed:Hysteron proteron, Hypallage,
Synchysis, Anastrophe, Tmesis, Parenthesis,andHysterology(Harris, 1997, p. 14).The

meanings and the differences among these types are given in Table (1).

Type of Hyperbaton Meaning Example Normally
Hysteron proteron latter before (out | shees and socks |socks and
of logical order) shoes
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Tmesis

word is inter- Elegant you talk | You talk
spersed between | mind elegantly
two elements of
another compound
word
Hypallage Exchanging(trans- | rainy marching | with pain-
position of the in painful field | ful march-
natural relation- ing in the
ship between two rainy field
elements in a
proposition)
Synchysis confused word Abraham Abraham
order GeorgeLincoln | Lincoln
Washington George
Washing-
ton
Anastrophe the normal word | “Excited the “The chil-
order of the children were dren were
subject, the verb, |when Santa en- |excited
and the objectis | tered the room.” | when Santa
changed(trans- entered the
position of two room.”
words in a sen-
tence)
Parenthesis “a word, phrase, |“Every time I try | “Every
or whole sen- to think of good |time I try
tence inserted as | rhetorical exam- | to think
an aside in the ple, I rack my of good
middle of another |brains but..you |rhetorical
sentence” guessed.. noth- | example,
ing happens” I rack my
brains but
nothing
happens”
Hysterology placing the first Let’s die and fall | In the
words at the end | in the middle of | midst of
and the final ones |the weapons! arms let us
at the beginning die and fall

Table (1) Meanings and differences amongtypes of hyperbaton in terms ofmanner of

change
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Syntacticallyspeaking, four types of Hyperbatonhave been proposed as shown in Table

2).
Type Definition Example
“nouns can be overstep Arms and the I singArms and
their normal position and | man I sing. (Vir- | the man
appear elsewhere” gil)
Adjective “the head and its sister Noun Phrase Hy- | I was alone in my
phrase hyper- | noun phrase constituent | perbaton life
baton exhaust the adjective
phrase”
Verb Phrase “The head can provide Many who are Many will be last
Hyperbaton example of the verb first will be last | who are first
phrase hyperbaton”
Prepositional | “wrapping a noun phrase | “This is the sort | “This is the sort
Phrase Hyper- |around of English up_ of English I will
baton its prepositional head” with which I will |not put up with
not put” which”

Table (2) Meanings and differences among types of hyperbaton in terms of structure

4.Functions of Hyperbaton

Basically, this figure of speech is used in poetry for three reasons. The first is to empha-
size a particular word within the sentence. For example, in Measure for Measure(By
William Shakespeare)

“Some rise by sin, and some by virtue fall ...”

Here, Shakespeare uses an unexpected word order, which is “some by virtue fall” in-
stead of “some fall by virtue” This disordering of words helps in emphasizing the phrase
“virtue fall”

The second is to convey an emotional state for a certain part in the poem,as in Mid-Sum-
mer Night Dream(By William Shakespeare)

I see a voice. Now will I to the chink,

To spyandl can hear my Thisby’s face.

The last function is to fulfill the demand of poetic meter (Markovic, 2006, p. 131).In

rhyming and metered poems, hyperbaton is employed to fit a sentence into the structure
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of a poerf; Vp‘roperly. As in “Anyone Lived in a Pretty H;)w Town” (By E. E. Cummings)
“anyone lived in a pretty how town

(with up so floating many bells down)

spring summer autumn winter

he sang his didn’t he danced his did

5.Translation of Poetry

Poetry is defined as the art of employing words in such a manner as to produce an
illusion on the senses. The translator of poetry should be very faithful to the poet and,
at the same time, to reproduce a TLversion that conforms to the T.L. stylistic consider-
ations.He should pay attention to the whole structure of the poem. Formal features are
of great importance in poetry. The poet chooses his words carefully considering their
sounds and their significations. In a poem, wordsrefernot only to their plain meanings
but also to additional connotations.(Lefevere, 1975, p. 20)

In general,it can be said that Hyperbaton is used as a stylistic device when the writer
uses a conversion of a sentence by separating two terms.This separation is done by in-
serting some additional words leading to a deviation from the norms.

There are different Strategies for translating poetry. These strategies include: Phonemic
Translation (in which the translator reproduces the same source language (henceforth
SL)sounds in the target language (henceforth TL)version). Literal Translation (in which
the translator reproduces the SL word -order in the TL version). Metrical Translation
(in which the translator keeps the original S.L. meter).The translation of poetry into
prose in which the translator renders poetry into prose.Another strategy is the rhymed
translation approach. There is also the blank verse translation method in which there
is a higher degree of accuracy with some structural restrictions. Finally, there is the
interpretation approach in which the translator retains the substance of the original
poem (content). In fact, the difficulty of translating poetry is that the translator will
concentrate on one aspect at the expense of the other. (form, content, sound effects)

(Tlyas, 1989, p. 42).
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5. l.Tréhslation of Hypérbaton
The translation of literary texts in general and poetic ones inparticularis a very difficult
task even for professional translators. This difficulty comes from the kind of language
used in such texts. Another reason for the difficulty of translating poetry is the impor-
tance of form besides meaning in such texts.The translator also faces the problem of
keeping the aesthetic value of these texts. This value is a summation of handling the
figurative language of the poem including different figures of speech. One of these fig-
ures is Hyperbaton. The poet usually uses the language in a way that serves his goal.
This usage includes the alteration of the usual order of words for different functions
including the emphasis of a certain word or for the sake of achieving meter or even
for adding some emotional load in a certain part of the sentence. To solve problems of
translation, there are different procedures proposed by different scholars of translation.
However, these procedures fall into two main orientations. The first is the SL one in
which the translator observes the writers ideas and the SL norms with different degrees
of flexibility. Beside many other terms, such an approach has been introduced under
different terminologies such as semantic approach according to Newmark (1981) or
Formal equivalence according to Nida(1964) or overt translation according to House
(1997).This paper tries to shed the light on the ability of the translator to deal with this
figure of speech as a syntacticproblem in terms of keeping the functions intended by
each case. Practically, five Arabic translations of some examples of Hyperbaton used
in “The Waste Land”will be analyzed to find whether the translators were able to deal
with this figure of speech or not in terms of achieving the function in a way that serves
realizing the total aesthetic value of the text. Another goal of this paper is to show the
methods and strategies adopted by different translators to solve the problem of trans-
lating Hyperbaton.

6.T.S. Eliot’s The Wasteland

This poem was first published in 1922 in the magazine, The Criterion. Itis written by T.
S. Eliot who is a popular poet of the twentieth century. It was originally written to show
the post-war effects and the prevalent materialistic culture of that time asa mixture of-
cultural and traditional texts. Since then, it has become veryfamous across the world for

its universal charm and factualdemonstration of materialism.The poem reveals Eliot’s
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heritage. According to Eliot, the modernworld has lost the right spirit of culture or tra-
ditions. The poem states solutions through mixing spiritual and religious values of the
West and the East.

The poem includes the opinions of the poet and his hatred at the loss of spirituality
humanity, and morality in the contemporary world. It reveals that the people of the
modern world are just similar to a body with no soul. They are so greedy that they do
not have time to considerthe things they have lost.

This work has been viewed as a mark for the establishment of modern poetry.The rea-
son for that is the absence of a certain structure of rhyme scheme. Also, the vagueness
and the different points of view presented in the poem. It lacks many features of the
usual structure of poem, however, the deep meanings it has on life makes it one of the
best poems with new presentation. Apparently, the poem seems fragmented yet after a
few readings, the reader may notice that it is cohesive despite the foreign words used

in the poem.

7.Procedures and Data collection

The methodology of the research includes investigating the concept of Hyperbaton, its
types and functions. It concentrates on certain types of hyperbaton excluding the syn-
tactic classification which can be covered in further researches. A section on the poem
is also given to shed the light on the features of this work. Then, practically, five Arabic
authenticated translations of the selected sample of analysis have been taken for analy-
sis. The analysis has been formulated in a table that shows the type of Hyperbaton and
its function then the renditions with the clarification of whether the function of each
case has been realized in the translation or not. Appropriateness of the rendition de-
pends on achieving the function of hyperbaton. To achieve the same aesthetic function,
the translator has to keep the indirectness and deviation of the original text. This means
that he has to keep the same form of the original text without explicating the meaning
simply because such an explication would deprive the reader from his right to interpret
the text by himself.Three basic functions have been recognized in the examples, when
the function is appropriately given, that is no explication is used, a plus sign (+) is in-

VOA




ez
& pariub] &5

dicated whereas when the translator fails to realize the function in his rendition,that

is he used clarification or explication of meaning, a minus sign (-)is given as shown
thefollowingtables of analysis.For easy reference,the five translators will be numbered

as follows:

Translator Number
S RV (1)
sl ahas deol @)
Sslas sbl (3)
858) dolgll due 4)
pludl @olgll e (5)
7.1Data Analysis
SL Text Hyperbaton Type Function
“Winter forgetful snow Hypallage convey an
kept us emotional
warm, state
covering
Earth in
forgetful
Snow,
feeding ‘ |
A little life 1
with dried
tubers....”
Translator | TL text Function | Appropri- !
ateness |
(1)\ clillly Ol il - -
bl Ll
Glpal) alay a1 e
Blall Aalal) b ol Leadas
(Y Aadia Yoo A 4@\49)(('&%.\;]\
(2) eaall Calasay o L0 Likalafyy Ol ey - -
Ol aday 2 Y1 5 il
iy 5 ypaadll slal) palal
G Aadia Yo ) “._s'nb)«z\_ﬁl; .
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(3) (shny Ul pually, £l gl + T
53y gl gl )Y

¢ i) Ay Sy Al sl

(V440
@) i (lldy pLidlly el =ty + +

53 gl ety g S

6 51T ey i 2y Alia s

(T"l iada V40

(5) oopdla eLidl Llsalyy el 2l - -
okt

eClpadl) ety 200!

S

g siall G Bla e Ll
(\ dada (Y. d ‘@LA\)«“@LA\

7.2Discussion:

In this use of hyperbaton, the writer uses Hypallage in “forgetful snow” The change
here is in the logical flow of speech in that the concept of “forgetting” is an attribute
of animate things and here it is given as an adjective for snow which is inanimate. The
writer here wants to deliver a certain emotional state. In order to keep this function,
the same attribution should be kept in the target language. This means that the word
“forgetful” which is used as an adjective in the source language should be kept as an
adjective in the target language. The translator has to use a source language-oriented
approach of translation in which he has to respect as much as possible the selection of
the same lexical items used by the original writer. To do so, according to Newmark,
he must use a semantic method of translation as much as possible. Or, let’s say a for-
mal equivalent according to Nida. This approach has been adopted by two translators,
namely ((3) and(4)) who used (sLi3 g12) to appropriately render the hyperbaton and
consequently to keepthe aesthetic value of the text. On the other hand, the three other
translators ((1),(2) and (5)) all used (Ol—w! u—ddsw) which differs in its emotional state
in that ()l—wJ!) has not been used as an attribute for (z—1I) and hence the aesthetic

value will be lost.
I SL Text ] Hyperbaton l Type l Function l
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(\i.;_ém

aitwh| S
You can-" for you know only |  Anastrophe | fulfillingthe de-
not say, or mand of poetic
_guess, for meter
you know
only
Aheap
of broken
images,
where the
“.sun beats
Translator TL text Function | Appropriate-
ness
(1) Vel Al Y culy | e llie L - -
PEVEG I PV
Geda S b dlic b Lad
(oallae )iitall Ll
(Y dadia (Yoo A
Q)| ¢ 2K oo Salall Ly oyl Y el - -
i Y el ¢ gpaddl o5mcs
CYLAN e da S (g g
AERR “._u':\))«:\..ij&‘d\
(oY Anda
(3) i o)) a8 Y cily PR REEY > =
o] )a_-l" N ey ¢yl Py
e e da S b
(\ 440 6_)\.;4;.':)«?1.3.-.4\1\
4) o s of sy caly | Gy el - -
il Y Y ¢ 3as g
e pada S b
1440 ‘"E_}]}l)«?\_ha\)”
(T’V dadin
(5) o s o e Wy aan Y s - .
(Al 5 s
(6 g i 2l Y culld
ol e da S

7.3.Discussion

The writer here uses another kind of Hyperbaton in which he changed the structure
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you know only”. This change is done for the purpose of fulfilling the demand of poetic

meter. Yet, it is noted that all of the translators have not considered the function of this

figure of speech in this case despite the fact that they have mostly produced the nearest

equivalence for the expression yet the function of serving the poetic meter has not been

clear in any of their renditions. This can be justified in the fact that all of the translators

tend to use an SL oriented strategy of translation by keeping the same selection of lex-

ical items. The alteration of the position of the adverb “only” has not been considered

by all of the translators.This is due to the fact that this adverb can be used in more than

one place and all translators have thought that this is a normal use of this adverb.

wdiadl Y 9 dlea ‘é_laa_"x
iada V1440 c'é}l}l)«&a’ J
(vv

Function | Type Hyperbaton SL Text
to con- Synchysis ,the cricket no relief| And the”
vey an dead tree
emotional gives no
state shelter,
the crick-
etno
“ relief
Appropriateness | Function TL text| Translator
- S YO e | (sle it Y Aiall 5 0l gy (1)
dal) iy | gl peia ¥ QN Jla s
(Y’z\aém Yool 4@]\.&.}9)
- S| S e g Dl i Y Al a8l )
gLEN day A Jll) ey
Yol ‘L_A.D‘_))«Cu I
(oY dnda
o+ + | dal aiali Yy Y Al 5 aill gy (3)
Siall Y g dlen as
(V440 ¢ ai)cdal
+ + | dal qaiali ¥ Y ) 5l 5 (4)
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7.4.Discussion:

In this example, the writer has used Synthesis as one type of Hyperbaton in which
there is a confused word order because of the omission of the verb in the relatec} sen-
tence:“the cricket no relief”. this omission is an intended one that should not have been
explicated by the translators as given by (1) who added gig in a way that explicates the
meaning for the reader which is not preferred in translating literary texts taking into
consideration that such texts should be kept with their hidden meanings for the read-
er to think about that and to find what the original writer wants to say. The aesthetic
function of the text will be lost when the translator explicates the text or removes the
deviation and indirectness of the text. By doing so the hyperbaton will be lost and its
function will disappear.This is also noted in the translation of(2)who addedsus_vand(5)
who added igo. On the other hand, both of (3) and (4) have successfully rendered the
same function in their rendition d_=/y L=l Vg and kept the same omission by using

an SL oriented strategy in which no verb is given.

Function

Type

Hyperbaton

SL Text

to convey an
emotional
state

Anastrophe

no sound of
water

And the dry stone ne”
“sound of water

Appropri-
ateness

Function

TL text

Translator

(B PERY
sl

oAl ey
157 Al Y )

t e )olual
(T dadia (Yo oA

M

S a s Y
ebaall 3

Yol aally
A L g
-

(6Y Aada Y o)

2

;LA;.J_}LA

PR

c‘)L.Al);LACﬁE
(\‘HO

3)
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;i T hcsa]  oudl ol ¥ (4)
‘B_‘gj“gj);:u&&
(T’Via.é..a Y440

n T LA| oal ANy 5)
cc_i\.ud\); » &'
(Y TS I

7.5.Discussion
It is noted here that three translators have appropriately rendered hyperbaton by keep-
ing the same meaning and function of the SL text despite the fact that two of them (3)
and (4) have used an SL oriented strategy by giving the same selection of the SL lexical
items Lo &30 while(5) opted for a TL one by using «L» 5 ,5>. However, all of them
have produced the intended function. On the other hand, both of (1)and(2)have failed
to produce an appropriate rendition because they have explicated the text by adding
some undesired clarification that deprives the reader his right to interpret the text. The
meaning and the function of hyperbaton is lost in their rendition simply because they
added more information than given by the original writer and this affects the aesthetic

function of the text.
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Endnotes

8Conclusion

The analysis of the translation of the selected cases of hyperbaton shows the following:
Translators differ in the way they tackle this figure of speech. For example, it is found
that (1) and (2) adopt a rather TL oriented translation strategy in which they tend to
change the message of the SL text by adding some clarifications to the text. This method
of translation is not appropriate in rendering such texts simply because the function of
the figure of speech is lost. To a less degree (5)has no fixed strategy in dealing with this
figure of speech in that he sometimes uses SL strategy and sometimes he uses TL ones.
On the other hand, it is noted that both of (3) and (4)have been successful in using a
rather SL oriented strategy in which they tried to keep the same message of the SL and
consequently they have kept the same function of the SL text by using the same selec-
tion of SL lexical words in a way that gives the reader the chance to analyze the text by
himself to enjoy the figurative language of the text.

The translatorshave kept the implied information as they are in the text and no clari-
fications have been given therefore the intended deviation and indirectness of the text
have been kept which in turn keeps the aesthetic function of the text.

It is concluded that hyperbaton should be rendered by adopting SL translation strategy

that keeps the indirectness and deviation of the original text.
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