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 عناوين البحوث المقدمة لمجلة الكلية

 رقم الصفحة عنوان البحث الباحث ت

1.  
 أ.م.د. نوري نايف إلزكم

 م.د. عبد إلكريم حسن عبد

ي 
دلإلإت إلتقرير إلؤخباري إلتلفزيون 

ي سياق 
 
وإنعكاساته على حقوق إلؤنسان ف

 إلعدوإن على غزة
11-04 

 أ.م.د. أحمد ضياء إلدين شاكر  .1
ي من إلقضاء بالسمع وإلرؤية 

موإنع إلقاض 
ي / درإسة 

 
ي إلفقه إلؤسلامي وإلقانون إلعرإف

 
ف

 مقارنة
01-74 

ي باسل عبد إللطيف  .3
 أ.م.د. هان 

يعات  إلقوإعد إلأصولية وأثرها على إلتشر
إلفقهية إلمتعلقة بحقوق إلأقليات 
ي إلدول غير إلؤسلامية

 
 إلمسلمة ف

71-94 

0.  
ي جبار

 أ.م.د. مروج غن 
إلبنية إلعصبية للغة / درإسة لسانية نحو 

 فهم آليات إلإستدعاء إللغوي
91-118 

 أ.م.د. وسام ياسير  جاسم  .5
ي بَابِ  ِ

 
ة ف بويَّ

ّ
نة إلن ي إلسُّ ِ

 
ص ف

َّ
 إلن
ُ
عبارة

إت / نماذج تطبيقية
َ
 إلعِبَاد

119-101 

6.  
 ؤبرإهيم عبد رياض د. .م.أ

 عسب مولود سدإد د. .م.أ

ي  إلمعتمدة وإلمصطلحات إلآليات
 
 ف

 أسلوبية إلدولية / درإسة إلمفاوضات
103-158 

7.  
ي 
 أ.م.د. حاتم علو إلطان 

ي تطوير إلسياحة 
 
إلؤعلام إلسياحي ودوره ف
ي إلعرإق

 
 ف

159-180 

 أ.م.د.عباس عبد جاسم  .8
تحليل مقياس إلألم إلنفسي على وفق 

 نظرية إلسّمات إلكامنة
185-110 

ي إلقانون إلمالي  رعد تحسير  أ.م.د. محمد   .9
 
 100-115 إلعدإلة ف



 

14.  

 أ. جميلة روكان رشيد 

 أ.م. د ؤيمان خليفة ؤسماعيل 

 أ.د. خالد خليل ؤبرإهيم 

 أ.د. مهند محمد صالح عطيه 

 تطور إلعتبات إلمقدسة عير إلتاري    خ / 
ي إلثقافية

 درإسة تحليلية للفنون وإلمعان 
105-160 

 عيسم.د. أسماء محمد عوإد   .11
ي وآثاره على  مركز تكوين إلفكر إلعرنر

 إلعقيدة إلإسلامية
165-178 

11.  
 م.د. أثير حسير  سلمان

إلوظيفة إلؤصلاحية للعقيدة إلؤسلامية / 
 من إلتنظير إلعقدي ؤل إلتغيير إلإجتماعي 

179-346 

إق صبحي علوإن  .13  م.د. ؤشر
تأثير تمرينات خاصة لتطوير مطاولة 

 ( مي  144)إلشعة وإلإنجاز لركض 
347-311 

 م.د. فلاح حسن عبد  .10
ي إلتغيير 

 
دور إلحركات إلإجتماعية ف

إلإجتماعي وبناء إلدولة إلمعاصرة / مقاربة 
ي علم إلإجتماع إلسياسي 

 
 نظرية تحليلية ف

313-336 

15.  
 م.د. شهد محمد محمود إلقيسي 

ي بير  إلنظرية  ي إلعرنر
إلدرس إللسان 

 وإلتطبيق
337-356 

 جوإدم.د. مهند عباس   .16
ه  ي تفسير

 
ؤضافات إلشيخ إلشعرإوي ف

إلخوإطر / نماذج وتطبيقات من آيات 
 إلتمكير  

357-381 

17.  
ي 
 م.د. سعد عبد عفتان منف 

 م.د. ضياء جمعه عوده محمد

ي 
 
 عن ثقة ف

َّ
ثون ؤلَّ

ّ
 إلذين لإ يُحد

ُ
إلرّوإة

 إلكتب إلستة 
383-041 

18.  
 م.د. أسامة عبد إلقادر فليح

ي  تجزئة نصوص إلسنة إلنبوية وأثرها إلسلنر
 إلحديثعلى مقصد 

043-011 

19.  
 م.د. جاسم طالب محمّد

 م.د. أحمد طالب محمد
ي إلسّور إلقصار / درإسة نصيّة

 
كرإر ف

ّ
 001-013 أثر إلت

 م.د. خضير عباس ضاري  .14
دور شبكات إلتوإصل إلإجتماعي وعلاقتها 

ي 
 
إب إلشباب إلجامعي إلعرإف

درإسة /  باغي 
 مسحية

003-071 

 (16)                                                                                فصلية محكمة للعلوم الانسانية مجلة  –السلام الجامعية  مجلة           

                 2025( كانون الاول  21العدد )   - الجامعةتصدر عن كلية السلام            



 

11.  
د  م.د. أنور عبد إلحق عبد الله محمَّ

ي كتاب مشارق 
 
أثر إلخليل ف

ي  إلأنوإر
على صحاح إلآثار للقاض 

 عياض
073-098 

ي حمزة  .11  م.د. حامد حاحر
ي )ت ي 538آرإء إلزمخشر

ي كتاب مغن 
 
هـ( ف
 إللبيب جمع ودرإسة

099-516 

13.  
ي   حسن إلجنانر

 م.د. عبد الله حسير 
ي وترسيخ قيم 

 
إلتلفزيون إلعرإف

إلتنمية إلمستدإمة / تحليل برإمج إلتوعية 
 إلبيئية وإلصحية

517-554 

 م.د. قتيبة خالد صبار إلدليمي   .10
ي كتاب 

 
آرإء إلؤمام إلخوإرزمي إلأصولية ف

ي إلأدلة 
 
ي أصول إلفقه" ف

 
"إلبحر إلمحيط ف

 إلمتفق عليها / درإسة مقارنة
551-571 

15.  
ي إلمنظور إلؤسلامي  م.د. عبد إلجبار محسن علوإن عبد

 
 586-573 إلرحمة وآثارها ف

16.  
 نصيف محمدم.د. سعد 

ي بير  إلروإية وإلإجتهاد  تحول منهج إلطير
 / درإسة تحليلية

587-640 

17.  
ي 
 م.د. إبتسام سلمان خليف إلطان 

م.د. شمد مسلم علىي إلشمري    

وي    ج  إلسياحة إلرياضية نافذة جديدة للي 
 إلسياحي 

645-618 

 م.د. أنغام حاتم عبود علىي   .18
ي إلتحذير من نسيان 

 
إلأحاديث إلوإردة ف

 إلكريم بعد حفظه إلقرآن
619-630 

19.  
ي طعان  صلنر

 م.د. عبد إلقادر حسير 
ي إلسورة على إستيعاب 

 
أثر إلبنية إلشدية ف

إلمفاهيم إلتعليمية / سورة يوسف 
 أنموذجًا

635-651 

 م.د. أحمد علىي شلال  .34
عَامِ لملا 

ْ
 على سُوْرَةِ إلأن

ُ
 إلمَعْمُولة

ُ
سالة إلرِّ

 هـ( / درإسة وتحقيق885خشو )ت
653-684 

د حَمِيْد  .31 يَّ
َ
ا مُؤ

َ
 م. صَف

 ّ لإلِي
ِّ
رُها إلد

َ
ث
َ
ي وَأ ِ

مْن 
ِّ
ي إلض ِ

ف 
َ
 للن

ُ
كِيبِيَة ْ

َّ  إلي 
ُ
يَة
ْ
إلبُن

يّ  ِ مْزِيَةِ إلبُوصِير
َ
ي ه ِ

 
 ف

681-744 
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31.  
 م.م. حسام محمد علىي 

إف: أ.د. محمد جاسم محمد  ؤشر

ي إلمظفر إلإختيارإت إلأصولية  للإمام أنر
ي )ت: 

ي كتابه089إلسمعان 
 
قوإطع  هـ( ف

ي إلأصول )تعريف إلإجماع  
 
إلأدلة ف

 وإنعقاده وحجيته( إنموذجًا

741-710 

 م.م. فرح عبد حسير    .33
ي 
 
ل وتنيسون ف أثر إستخدإم أنموذج مير
ي 
 
ي ف تحصيل طلبة إلصف إلخامس إلأدنر

 مادة إلتاري    خ
715-736 

م.م. عادل عبد إللطيف أحمد   .30
 إلقيسي 

ي 
 
تأثير إستخدإم إلفديوإت إلتعليمية ف

 تحصيل طلاب إلصف إلأول لمادة إلعلوم
737-708 

ي عبد الله  .35  م.م. سوسن خير
ي دساتير 

 
تنظيم إلمعاه   دإت إلدولي     ة ف

 إلدول
709-768 

 . ؤيمان جاسم محمد علىي د م.   .36
وِي 

َ
غ
ّ
رسِ إلل

ّ
ي إلد ِ

 
ي ف ِ

ون  رسِ إلصَّ
ّ
مَصَادِرُ إلد

دِيم
َ
 إلق

769-788 

37.  
 .م. علىي كريم جاسم عجرشم

 م.م. طارق كريم جاسم عجرش

إلإختلاف بير  صيغ إلفعل إلمضارع 
مسي )ت /  هـ(1338لمحمد محفوظ  إلي 
 درإسة صرفية

789-811 

 م.م. حميد محمد عبد الله صكر  .38
فاعلية إلتدريس إلتكاملىي بير  إلرياضيات 
وعات  وإلعلوم باستخدإم أسلوب إلمشر

 إلرقمية
813-804 

 م.م. ؤبرإهيم سمير موس  .39
ي إلدين إلحلىي 

ي وبديعية صف  بردة إلبوصير
 / موإزنة فنية تحليلية

801-864 

04.  
 م.م. دلإل إكريم حسن إلقيسي 

إر وإلعلاج" /  إلمؤثرإت إلعقلية "إلأصر 
ي ضوء إلقرآن إلكريم

 
 درإسة ف

861-886 

إلباحث: محمد إسماعيل حسير    .01
 جياد آل عزيز

ي إلفقه إلؤسلامي / درإسة ؤمامة إلمرأة 
 
ف

 مقارنة
887-948 

01.  
 إلباحث: كؤرإن قادر أحمد

إف: أ.د. ؤشإء ياسير  حسن   ؤشر

ِ بَير َ  خمِير
ّ
ابِ إلت

ً
ي كِت ِ

 
 ف
ُ
فِيّة  إلصََّّ

ُ
إلبُنيَة

ودِ 
ُ
اتِ وَإلرّد

َ
فاق

ّ
 إلإت

949-934 
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03.  
 إلباحث: ريباز موفق ظاهر

إ  الله كريم : أ.د. هيوإ عبدفؤشر

ن َّ 
َ
ي إلمُث

َ ن 
َ
ي صِيغ ِ

 
 ف
ُ
ة فِيَّ  إلصََّّ

ُ
ات

َ
ف
َ
إلإختِلَ

ي  ِ
ان 
َّ
ب  ع إلث ةِ إلرُّ رآنِيَّ

ُ
ي إلقِرإءَإتِ إلق ِ

 
وَإلجَمِع ف

 
ٌ
ة  صَرفِيَّ

ٌ
جًا / دِرَإسَة

َ
ريمِ إنمُوذ

َ
رآنِ إلك

ُ
مِن إلق

 
ٌ
ة لِيَّ

َ
 دلَّ

931-950 

00.  
ي  إلباحث: ياش ماجد خليل إلشجير

إف  أ.د. محمد شاكر رشيد : ؤشر
  إلشيخلىي 

 ّ ي ِ
ف 
َ
رُوعِ إلفِقهِ إلحَن

ُ
ي ف ِ
 
امِ ف

َ
مَجمَعُ إلأحك

إيَةِ 
َ
وسَويّ مِن بِد ُ ُ  بِن ؤدرِيس إلير

ف ى
َ
لِمُصط

هَارَةِ / 
َّ
ابِ إلط

َ
 نِهَايَةِ كِت

َ
وطِ ؤل

ُ
إلمَخط

 
ٌ
حقِيق

َ
 وَت
ٌ
 دِرَإسَة

955-1448 

05.  
 إلباحثة: هديل مجبل فليح حسن

إف: أ.د. سلمان عباس عبد  ؤشر
ي تقشير 

 
 إلهمز ف

ُ
إلتفسير للغزنوي ظاهرة

 هـ(581)ت
1449-1416 

06.  
 إلباحثة: حنان قاسم كاظم معيجل

إف: أ.دؤ  إلزوبعي  محمد حسنليلى  .شر

هـ( 598إختيارإت إبن ؤدريس إلحلىي )ت
من كتابه "شإئر إلحاوي لتحرير إلفتاوي" 
ي كتاب إلصيام / نماذج فقهية مقارنة 

 
 ف

1417-1464 

07.  
 إلباحثة: وسن نوري محمد كاظم

إف: أ  د. محمد شاكر رشيد  ؤشر

ي إلزوإج عند إلؤمامية
 
 1484-1461 أحكام إلأهلية ف

08.  
 إلباحثة: من  مهدي جدوع

إف  حمود علىي  طه جاسم. أ.م.د: ؤشر

لي )ت
ُ
ز ْ ُ ي 801إختيارإت إلؤمام إلير

 
هـ( ف

أحكام إلمساجد من كتابه "جامع مسائل 
 إلأحكام" / درإسة فقهية مقارنة

1481-1141 

09.  Asst. Instr. Khawla  Ahmed 
Wali 

The Transformation of 
Literature by Television  /

Impact and Evolution 
1143-1118 
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 البحث ملخص

لقد درس هارولد بينتر الظروف التي كانت البشرية فيها يائسة تمامًا وفي حالة غير مواتية في 
النصف الأخير من القرن العشرين. لقد عانت غالبية الأسر كثيرًا، حيث تعامل الناس مع التهديدات والألم 

. في العصر المعاصر، والمعاناة والقمق وانقطاع الاتصال وأزمات الهوية ومجموعة من القضايا الأخرى
عانت غالبية الأسر من صعوبات نتيجة لمحرب العالمية الثانية، ليس فقط في لندن ولكن في جميع أنحاء 

 .العالم. يُظهر بينتر الأسر الإنجميزية المختمة ومجتمعًا بشريًا مضطربًا بشدة في مسرحيته العودة إلى الوطن
دنية بعد الحرب هي موضوع الدراما. إنها تمثل حالة النزاعات التي تنشأ بين أفراد الأسرة المن

الإنسانية في العالم العممي الممحد، والذي ترك الناس معاقين ليس فقط في العصر الحديث ولكن أيضًا في 
 .العصر المعاصر

Abstract 
Harold Pinter examined the circumstances in which humanity found itself 

utterly despondent and in adverse situations during the latter part of the 20th 

century. Many households faced significant distress as individuals confronted 

threats, turmoil, suffering, fear, pain, communication failures, identity struggles, 

and numerous other challenges. In today's world, countless families bore the 

burden of hardship stemming from World War II, affecting not only London but 

nations globally. Pinter portrays dysfunctional British households and a deeply 

troubled society in his work The Homecoming.  

The conflicts that emerge among the members of a family in post-war 

London serve as the focus of the narrative. It symbolizes the condition of humanity 

in a secular scientific landscape, which has ultimately left 

An Analysis of Harold Pinter's The Homecoming's Modernist 

Absurdism 

Introduction  
The condition of absurdity occurs when individuals perceive their existence within 

a universe that appears illogical and devoid of meaning. A contrasting reaction to 

the realism of parlor discussions was introduced by the Theater of the Absurd. 

While conventional theater aims to reflect life accurately, the objective of the 

Theatre of the Absurd is to forge a symbolic, mythological, and ritualistic 

perspective that is deeply connected to the dreamlike realm. Central themes in 

these dreams often revolve around humanity's intrinsic confusion regarding life's 

fundamental questions—such as the existence of suffering and injustice, the 

inevitability of death, and the purpose of life itself. 
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It has been noted that ―Martin Esslin's 1961 work‖ ―The Theatre of Absurd" played 

a significant role in making the terms "Absurd Drama" and "The Theatre of the 

Absurd" widely recognized. Esslin points out that there is no singular movement of 

absurd playwrights; rather, the terminology aids in highlighting common traits 

shared by several authors, fostering discussion around their works. 

In his exploration of absurdity, Esslin observes that many individuals in 

contemporary society experience a form of divine absence. Engaging with a reality 

stripped of meaning can be approached through the theater of the absurd. This 

genre serves a dual purpose as a result. 

Its foremost and most apparent role is one of satire, as it reveals a superficial and 

deceitful society. Additionally, its second, more commendable aspect is seen when 

it addresses absurdity in performances where the character is removed from the 

trivialities of social class or historical context, thus empowered to make profound 

choices regarding his essential environment. 

Esslin further argues that all works identified as absurd challenge every criterion of 

effective drama, yet manage to attain remarkable success: "If a quality play is 

measured by its intricacy of character and motivation, these frequently lack 

identifiable protagonists and present the audience with figures resembling 

mechanical marionettes; 

If a quality play is required to present a thoroughly articulated theme that is clearly 

revealed and ultimately resolved, such plays often lack a definitive beginning or 

conclusion.  

A remarkable play that mirrors reality and employs finely detailed portrayals to 

illustrate the behaviors and quirks of its time seems to showcase more of the 

surreal and the haunting than it does witty dialogue or clever banter, which often 

degenerates into meaningless chatter.  

Harold Pinter is seen by numerous discerning readers globally as the creator of 

various impactful and thought-provoking dramas. Nevertheless, he may not find 
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satisfaction in that label. Upon receiving the prestigious ―Hamburg Shakespeare 

Prize‖ in 1970, Pinter remarked: 

 “Once many years ago, I found myself engaged uneasily in a public discussion on 

theatre. Someone asked me what my work was „about‟. I replied with no thought at 

all and merely to frustrate this line of enquiry: „The weasel under the cocktail 

cabinet.‟ That was a great mistake. Over the years I have seen that remark quoted 

in a number of learned columns. It has now seemingly acquired a profound 

significance, and is seen to be a highly relevant and meaningful observation about 

my own work. But for me the remark meant preciselynothing”.”(Scott 9)” 

The group that raised ―Harold Pinter‖ sought to reject the mistakes of the twentieth 

century and present a new viewpoint regarding society. In many of his works, 

Pinter strives to express the journey of individuals undergoing change, focusing 

not on the emptiness of a person facing existential nonsense or the discontent of 

the angry youth in outrage or rebellion. He depicted the anxiety, thrill, silliness, 

aspiration, and comedy of humanity. He frequently expresses concern for the 

condition of people in contemporary times. Pinter asserts: 

 

I am not concerned with making general statements. I am not interested in theatre 

used simply as a means of self-expression on the part of people engaged in it. I find 

in so much group theatre, under the sweat and assault and noise, nothing but 

valueless generations, naïve and quite untruthful. I can sum up none of my plays. I 

can describe none of them except to say: that is what happened. That is what they 

say. That is what they did. (Scott 9) 

The play portrays a family residing in London, with all its members in constant 

conflict with one another. Due to their reckless actions, the family's reputation has 

deteriorated, and their financial situation has worsened. They fail to fulfill their 

domestic duties. The ongoing strife and arguments among certain individuals have 

consistently haunted the family, leading to an unimaginable catastrophe in which 

they have all played a role.  

Max, the patriarch, relentlessly attempts to maintain his dominance over every 

family member. He is often seen reprimanding and criticizing those around him. 
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Tensions escalate in the first scene of the play when Lenny insensitively tells Max, 

"You‘re a dog cook," implying that he behaves as though he is preparing meals for 

a vast number of dogs and facing backlash for his offensive, irrational, and 

aggressive attitude (Homecoming 11). Throughout the entirety of the performance, 

there is a noticeable absence of a father-son relationship. The current era has 

witnessed a decline in respect for parental roles. 

According to ―Nelson‖, "Pinter has mentioned that he observes distinct physical 

dynamics among individuals in a space at the start of his works: whether they are 

sitting, standing, lying down, or kneeling" (150). His plays stimulate reflections on 

the challenges confronting humanity and engage the audience actively. With the 

events in his works appearing to unfold in real-time, viewers feel a direct impact 

when presented on stage. In their broader expressions, other playwrights within the 

Absurd Theatre movement, such as ―Beckett, Kafka‖, Ionesco, Genet, Adamov, 

and Brecht, also capture the nature of human suffering. Wardle notes that 

identifying who had the greatest impact on Pinter is a difficult task: 

 ―When Harold Pinter‘s characters first appear in public in 1958, 

nobody knew who the father was—and [. . .] We all dug around and 

discovered Pinter liked Kafka, and Beckett, and American gangster 

films, . . . came up with the phrase ―comedy of menace‖ which 

explained nothing but at least supplied a comforting label (37-38).‖ 

Teddy and his spouse Ruth make their entrance in London at the beginning of the 

play, arriving at a home after a tough six-year wait. The family members exhibit no 

affection toward the pair; rather, Max scolds them with lines such as, "Who invited 

you to bring filthy women into this house?" and, "We‘ve had a stinking scrubber in 

my house all night." He also says, "We‘ve had a disgusting, disease-ridden woman 

in my house all night" (Homecoming 41). Teddy assures Ruth that his relatives 

will cherish her, claiming, "They are very, very warm individuals." "They‘re not 

monsters," he asserts, "and they‘re not beneath animals; they‘re my family" 

(Homecoming 23). People often overlook the significance of their own relatives 

due to sheer foolishness and immense sorrow. Warner emphasizes: ‗ 
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― and unpredictable realities — wars , economic crises and 

dislocations, political upheavals among the masses. Moreover, 

man's feeling of homelessness, of alienation has been intensified in 

the midst of a bureaucratized, impersonal mass society. He has 

come to feel himself an outsider even within his human society. He 

is trebly alienated: a stranger to God, to nature, and to the gigantic 

social apparatus that supplies his material wants‖ (342). 

Some individuals are compelled to leave their homeland due to life's irrationalities. 

Many tend to embrace adventure and are averse to remaining in one place for too 

long. Likewise, Teddy, who departed from home nearly six years ago, weds Ruth 

and establishes his life in the United States. His circumstances are preferable in 

America compared to those of his siblings in London, where he assumes a 

distinguished role as a professor.  

The duo, raising three sons, relishes their existence according to their preferences, 

meeting both their wants and necessities. However, when they arrive in London, 

the family treats them coldly, disregarding the fact that they are related, as they are 

unable to provide a hospitable environment. Their discomfort is so profound that 

they hardly consider Teddy. Instead, the absence of a woman since Jessie's passing 

draws them toward ―Ruth‖. The family suffers greatly, with every character 

displaying absurd levels of distress.  

The absence of a female presence brings significant anguish and hopelessness to 

each family member. This period following World War II saw a notable lack of 

women causing families to become fragile. Men and women are complementary; 

together, they typify the human race, akin to two halves of a whole. A man lacks 

joy without a woman, and vice versa.  

It is inherent in nature that men and women belong together. Those who deny this 

reality face eternal consequences. Pinter and fellow absurdist playwrights are 

determined to address the unresolved issues in post-war society that inflict 
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considerable pain on families. Many households experience disruption and unease 

due to adversity. This specific instability is evident in Max's family, where no 

woman is present to care for the men and fulfill their needs. 

Their desire for a female presence in their lives and home is incredibly intense, yet 

they are held back from fulfilling this wish by a deep-seated fear of mortality that 

has been instilled in them.  

The family has completely fallen into chaos, with each member contributing to 

various issues that impact everyone involved. The unfolding events of the play are 

depicted in a deceptively traditional and historically accurate style.  

Max has a profound connection to the roles typically assigned to women, 

questioning, ―Who do you think I am, your mother?‖ He continues, ―Don't speak to 

me about the agony of giving birth—I endured that suffering; I still feel it,‖ 

reflecting her emotional ties to the experience of childbirth (Homecoming 16). 

Max reacts with frustration toward the behavior of those he detains at several 

points, exclaiming, ―Honest. Like ravenous animals, they invade here day and 

night. Find a mother for yourself and leave‖ (Homecoming 16).  

Ruth enters the realm dominated by men, where four famished males reside to 

indulge their desires. Shortly after her arrival, she encounters Lenny late at night. 

Lenny claims that a tick has been preventing him from sleeping all this time 

(Homecoming 25). In reality, he becomes enamored with Ruth upon hearing her 

voice. As a single man in his thirties, he struggles to manage his desires and 

attempts to charm Ruth by saying, ―Do you mind if I take your hand? Just a little, 

just a tease‖ (Homecoming 30). Unable to restrain himself, Lenny offers Ruth a 

drink, which gives her an unusual thrill. He persistently requests the glass from 

her, but she continuously declines (Homecoming 34). While Lenny does most of 

the talking, Ruth remains quiet, contributing only a few words. His remarks 

threaten her with both aggression and sexual propositions. 

Then, I will embrace it (Homecoming 34). Despite knowing that Ruth is his 

brother's spouse, he persistently engages in juvenile antics to satisfy his desires. 

What an absurd character. Ruth excessively talks when she is not in a clear state of 

mind, primarily attempting to entice Lenny, who misreads her intentions. With 
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keen perception and a compassionate attitude, Ruth responds to Lenny‘s advances 

by stating, "If you take the glass... I'll take you," effectively shielding herself from 

his advances (Homecoming 34). Ruth abruptly shifts from being submissive to 

assertive, presenting a challenge. "Social influence shapes an individual's level of 

autonomy or reliance, assertiveness or meekness; assertiveness and autonomy are 

accepted in men but progressively limited in women" (Hussain 72). While Pinter 

adeptly navigates the situation to depict Ruth as subtly confrontational, the play 

concretely illustrates the concept that women have historically been dependent and 

compliant. 

The narrative centers on the absence of the maternal figure and Jessie's 

transformation into ―Ruth‖ . In their initial interaction, Max identifies Ruth as 

Jessie, prompting Ruth to exclaim to Teddy, "I‘ve never had a whore living here 

since your mother passed" (Homecoming 42). Much like Jessie, who was labeled a 

whore in her own home, Ruth finds herself trapped in a dichotomous thought 

pattern. Ruth experiences the same derogatory treatment as Jessie and is branded a 

prostitute. All family members, aside from Sam, urge Ruth to extend her stay, with 

―Teddy‖ kindly making the request on her behalf. Teddy appears self-centered as a 

husband by vocalizing this request, as he seems more concerned with keeping his 

family intact than truly losing his spouse. Four men surround ―Ruth‖, reveling in 

her allure. To the relatives, Ruth is perceived not just as a daughter-in-law but as 

an object of desire. Kerr notes, "When contemplating existential dilemmas, a 

woman is not solely a wife or merely a whore; she can embody both 

simultaneously. According to" Adler‖ (382), 'personality is not a static entity; it is 

malleable.'" 

Pinter focused on the social dynamics of gender and family during his era. Pinter's 

works serve as illustrations of modern themes such as authority and control. Max, 

as the head of the household, attempts to manage all family members, yet his 

children act as rivals and often bring about disputes. Consequently, he realizes that 

his power is threatened and that his once-dominant status is diminishing. His 

fellow inmates disregard his existence, and his life or death does not influence 

them. He is mainly ignored by everyone around him. 
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 ―I‘m here, too, you know‖, ―I said I‘m here, too. I‘m sitting here‖ (Homecoming 

12) 

It implies that Max has lost his position as the family's patriarch or father figure. 

Much like an unwelcome weed, he appears to be an unwanted part of the family 

dynamic. Certain characters such as Lenny engage with Teddy and Ruth late at 

night, but they often neglect to inform Max the next morning. Lenny disregards 

Max's role as the family's leader and fails to tell him about Teddy's arrival. He 

shares Teddy's assertive disposition, but once Teddy shows up, Lenny feels his 

own authority is threatened. Consequently, throughout various scenes, he probes 

into, examines, and questions Teddy's career, and at times, he tries to reprimand 

and belittle him.  

The central source of tension compels the characters to seek a space where they 

can achieve their aspirations. The relatives are marked by a lack of trust in one 

another, and their faith in each other is markedly absent. In modern times, families 

sometimes contain self-centered individuals who are indifferent to each other's 

needs. Their belief in God is also nonexistent. Pinter's works, particularly The 

Homecoming, reflect a profound absence of trust.  

 

The characters begin to develop animosity toward one another, showing little 

concern for each other‘s well-being. Pinter's works, especially The Homecoming, 

reveal this lack of faith. The growing hatred among the characters highlights a 

general disregard for familial bonds. As a result, the play examines the interplay of 

love, desire, and happiness in human experience, as well as the intense yearning 

for love and the moral complexities that accompany it. Pinter articulates this theme 

in the play:  

"It concerns love. And the issue of lacking affection."  

Today, people often show little regard for their family or parents. Similar to many 

aspects of contemporary life, the bonds of family have deteriorated with 

advancements in technology. This self-centered mindset leads to emotional 

suffering due to neglecting one's own family. Given the close ties between home 

and family, we recognize that "Home" plays a pivotal role in shaping and 
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unraveling relationships. The essence of homes—specifically the building and 

dismantling of them—serves as the focal point of the play‘s exploration. 

The individual personalities show minimal regard, concern, or thoughtfulness 

toward their relatives, entirely neglecting their family connections. In the drama 

The Homecoming, Teddy is compelled to leave his wife Ruth, and it is clear that 

he lacks concern for her. In contrast, Ruth does not express maternal feelings 

toward her three children, allowing Teddy to leave unaccompanied and treating 

him as insignificant. Lenny, Joey, and Sam perceive Sam simply as a "driver" 

rather than a vital family member, while Lenny views their father Max merely as a 

domestic helper and chef. What absurd behavior! 

Characters such as ―Lenny, Joey, and Max‖ exploit their sister-in-law and 

daughter-in-law due to this nonsense. Their silly actions are devoid of reasoning or 

meaning. These individuals misinterpret Ruth, believing that her precarious 

financial predicament would compel her to act promiscuously. They all possess 

negative sentiments towards one another. Consequently, the entire family and its 

members seem to suffer from this absurdity. Pinter depicts the lives of modern 

youths, who find themselves mostly wasting time. They strive to rebuild after their 

lives are disrupted by ―bizarre‖ and irrational occurrences, but ultimately they fail 

and endure even greater pain. 

The characters engage in conflict and struggle as they are solely focused on their 

occupations and seldom share moments together. They treat one another as 

adversaries. It appears that Max has not provided them with adequate guidance for 

leading responsible lives. Despite their age, they lack the courage and 

determination to reach decisions and follow through. Throughout the play, there 

are illicit relationships among the characters—―Jessie‖ has improper connections 

with Mac—as these relationships reveal their true identities to the audience. As a 

result, we observe Lenny inquiring of his father Max, "That night... You know, the 

night that brought me into the world, the night you spent with Mum, how was it?" 

(Homecoming 36). Similarly, Ruth, who engages with several men before her 

marriage to Teddy, remarks about her initial encounter with Teddy, "I was... 

different" (Homecoming 50), and after her marriage, she is shown to engage in 
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extramarital escapades with Lenny and others in various scenes, including "Just 

one dance," with her brother-in-law. 

Ruth gets a kiss from Lenny. Joey says, "He sits with Ruth on the sofa, embraces 

and kisses her. They stand, kissing" (Homecoming 58). Joey tells big lies about 

Ruth. Joey rolls off the sofa onto the floor with Ruth (Homecoming 59–60), and in 

the play's last scene, Joey kneels at her chair. She gives his head a gentle pat. His 

head rests in her lap... [Max] I'm not an elderly man. He turns to face her. 

(Homecoming 80–82) "Kiss me."  

The depiction of sexual longing in the play is harsh and devoid of romance during 

specific scenes. Consequently, Ruth inadvertently reconnects with her forgotten 

aspirations and finds enjoyment in the company of her brothers-in-law, ―Lenny and 

Joey‖.  

The play hints at Pinter's understanding of female psychology and his talent for 

crafting authentic, vibrant female characters. In Pinter's narrative, women emerge 

as formidable oppressors, effectively controlling and suppressing others to gain 

strength, authority, and dominance. This dynamic allows his female figures to 

attain leadership by exerting power, thereby maintaining control and enduring 

influence. Ruth embodies a "fractured" version of womanhood, forced to assume 

conflicting roles: protector and prisoner, wife and sister, mother and prostitute, 

matriarch and servant (Nelson 160). Pinter, along with other absurdist playwrights, 

actively sought to illuminate the growing tensions surrounding gender dynamics, 

sexual identities, and family structures. Women navigating patriarchal frameworks 

often lack the liberty to voice their perspectives. Rubin emphasizes:  

that women do not possess the same autonomy over themselves as men do 

regarding their female relatives; the exchange of women illustrates a profound 

understanding of a system in which women are denied full rights to their own 

existence (Sastre 7). he argues that the kinship system delineates specific rights 

men hold over their female family members. In the aftermath of the war, husbands 

exchanged wives and women, perceiving them merely as sexual objects. Their 

male counterparts did not regard this as significant. The troubled relationship 

between Teddy and Ruth begins upon their arrival in London and deteriorates as 

the narrative progresses. Ultimately, Teddy returns to America while Ruth opts to 
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remain in London, leading to their emotional estrangement. Teddy‘s remark, 

"You‘re just objects," reflects his perspective on his family. You merely navigate 

through space. I can observe it. I see your actions. That aligns with my 

experiences. Yet, you seem lost in this reality. 

I will not get lost in it; you will not know who I truly am (Homecoming 62). He 

appears as a self-absorbed and narcissistic person. His spouse Ruth and his 

relatives are not essential to him. Consequently, he abandons his family and Ruth, 

setting off to America. It is paradoxical that he is the sole individual among them 

who possesses "intellectual equilibrium," and yet it falls upon him to assist his 

struggling family in finding their way. Given the distance he has covered and his 

capabilities in managing situations, one would expect him to have influenced their 

everyday lives, but he failed to do so.  

He would have been better off alleviating his family's pain than escaping like a 

criminal. Teddy leaves for America without Ruth, and the narrative concludes.  

The play examines the anguish that arises from sexuality, control, and the assertion 

of the self in both genders. Each character storms into conflicts, aiming to exert 

control over the others. Most characters reveal primal instincts. Pinter reinforced 

the depiction of Jessie and Ruth as roles of sex workers, wives, and mothers. Ruth 

is fulfilled and willing to embrace both the roles of a wife and a prostitute. She 

agrees, at her own expense, to become one of Lenny's sex workers by the end of 

the play. 

                   ―I would naturally want to draw up an inventory of everything I would 

                     need, which would require your signatures in the presence of 

                     witnesses. . . . All aspects of the agreement and conditions of 

                    employment would have to be clarified to our mutual satisfaction 

                    before we finalized the contract. . . . Well, it might prove a workable 

                    arrangement‖. (Homecoming 77) 
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As the narrative progresses, various characters partake in actions that the audience 

may find disturbing, yet initially, viewers feel a sense of sympathy for individuals 

such as Sam, Teddy, and Ruth. For instance, when Ruth encounters her in-laws, 

the viewers feel a strong sense of compassion for her. Nonetheless, as she is later 

depicted engaging in questionable relationships with Lenny and Joey and accepting 

a solicitation, the audience shifts away from Ruth and stops feeling sorry for her. 

The intended victim yields and ultimately succeeds within the story, showcasing 

the tainted ideals of bourgeois domesticity (Schechner 183). 

"You know, among the lads, you were always my favorite," and "you were your 

mother‘s favorite," Sam remarks, underscoring Teddy's position as his preferred 

son (Homecoming 63). Teddy holds the title of Jessie‘s favorite child, possibly 

because he may be her only legitimate son. "But you‘re my own flesh and blood," 

Max and Teddy assert, reinforcing their connection as father and child 

(Homecoming 49). Max inquires of Teddy whether his children are legitimate, 

fully aware that his wife has been unfaithful. "All yours, Ted?" he queries 

(Pathway 59). Dutton articulates in his writings: 

                    ―In the nature of things, there is rarely any doubt about who is the  

                    mother of a particular child. But paternity is a far more open  

                   question, hardly susceptible to proof. In normal circumstances we  

                   assume that the woman‘s husband is the father, but we do so on  

                   faith rather than evidence – faith in the wife/mother‘s chastity in  

                   marriage‖ (131).   

After World War II, there was a significant increase in divorces and a era of 

substantial distress that challenged the concept of marriage. As noted by Sinfield, 

"Marriage encountered issues in all aspects as the boundaries defining the duties of 

men and women became blurred and contentious." Even though the number of 

feminists in the 1950s was limited, relationships between genders were still far 

from optimal. In the latter part of the 20th century, a diminishing number of 

individuals entered into marriage, while a larger portion opted for singlehood due 
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to societal expectations or various influences. This group had developed 

apprehensions regarding marriage. 

Their understanding of existence, or ontology, gradually grew tainted with anguish 

and absurdity, leading to an increase in anxiety and uncertainty. Consequently, 

their outdated lifestyle transitioned into a more abrasive cultural adjustment, which 

Kelly Morris refers to as "a 'comedy of manners."  

Although Max encourages Sam, Lenny, and Joey to marry, lead honorable lives, 

and support their families, they display little enthusiasm for tying the knot. Pinter 

illustrates the dilemma that left people in a perpetual stupor. This led to a gradual 

escalation of turmoil and dread. They have aged and spent decades unaware that 

they have grown old and become ineffective. Even in their later years, they still 

perceive themselves as youthful and vibrant, holding on to their aspirations and 

objectives, yet they are too far gone to comprehend that time inexorably moves 

forward for everyone. 

The current era is abundant in luxury and affluence, yet it also reveals alarming 

signs of absurdism, which has thoroughly politicized the essence of human life. 

Individuals today feel emotions that echo those from Pinter's era. Although it might 

seem standard for the globe to advance toward affluence through trade, business, 

finance, power, and growth—all suggesting a radical transformation—there is a 

contrasting decline in joy, peace, and even well-being. Pinter intentionally 

disorients and frustrates his viewers to draw attention to the deeper significance of 

his works. His plays mirror the external world effectively. They commence 

organically, evolve appropriately, and conclude by confronting themes of human 

suffering, dread, anxiety, despair, altruism, threat, and life's absurdities. A 

remarkable feature of the play is its ability to resonate with all its characters rather 

than focusing solely on one. 

―Characters like Max, Sam, Lenny, Joey, Teddy, and Ruth are as vital as those off 

the stage, such as MacGregor, Jessie, and the three offspring of Teddy and Ruth. 

Each persona in the production is familiar to the audience. They all belong to the 

same household. The professions of each individual are notably ambiguous and 

obscure. Similar to Kafka's domain, Pinter's theatrical landscape has uncanny 

resemblances to the Jewish heritage. The primary focus of Pinter‘s theatrical realm 
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is family. "Pinter's universe is also one where commands, regulations, and laws 

exist, and breaking them comes at great risk," Nelson remarked‖. 

 The strange and ethically questionable atmosphere of a family in London is 

revealed to the audience from both internal and external perspectives. Pinter 

introduces the concept of "theatrical activities" through his works. His plays 

perplex theater aficionados, romantics, and onlookers, often involving perplexing 

enigmas. Viewers are made to perceive that the plots and characters possess 

authenticity (Schechner 183). 

One of Pinter's notable talents is his ability to distance the audience from engaging 

with the characters in the dialogue. Consequently, instead of grasping the words 

and actions of the characters, viewers experience their destructive rivalries. The 

perspectives, convictions, and emotions of the characters exist only at a superficial 

level, devoid of any deeper history or experience. 

Some absurd figures navigate their lives successfully, achieve their dreams, and 

find themselves in favorable circumstances, yet they are devoid of ethics and fail to 

recognize the importance of contemporary issues. Post-World War II, it was 

deemed typical and likely that even the wealthy would struggle with their mental 

balance and capacity for reflection. A common trait among absurd characters is 

their struggle with identity; they cannot ascertain their true selves or societal role. 

They collectively harbor a belief in the futility of life. 

Pinter experienced and recognized anguish during the latter half of the 20th 

century, which he vividly translates into his plays, painting detailed portraits of 

absurd individuals who succumbed to such afflictions. He investigates not only 

individuals‘ public social positions but also delves into their inner lives through a 

behavioral approach, enabling him to act as both a psychologist and psychiatrist 

while exploring their minds, spirits, and actions. 

Consequently, the grief experienced by those who lived through the aftermath of 

war is illustrated in Pinter's work The Homecoming. To grasp the essence of 

Pinter's dramas, one must recognize the nonsensical nature of life, the perplexities 

of existence, the conflicts, the collapse of dialogue, and the struggle for self-

identity. This understanding renders his plays more applicable to today's audiences, 
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who face similar turmoil. Hence, the exploration of the fundamental absurdity 

concerning post-war individuals, the subjugation of women, and their liberation 

and empowerment is pertinent. 
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