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 عناوين البحوث المقدمة لمجلة الكلية

 رقم الصفحة عنوان البحث الباحث ت

1.  
 أ.م.د. نوري نايف إلزكم

 م.د. عبد إلكريم حسن عبد

ي 
دلإلإت إلتقرير إلؤخباري إلتلفزيون 

ي سياق 
 
وإنعكاساته على حقوق إلؤنسان ف

 إلعدوإن على غزة
11-04 

 أ.م.د. أحمد ضياء إلدين شاكر  .1
ي من إلقضاء بالسمع وإلرؤية 

موإنع إلقاض 
ي / درإسة 

 
ي إلفقه إلؤسلامي وإلقانون إلعرإف

 
ف

 مقارنة
01-74 

ي باسل عبد إللطيف  .3
 أ.م.د. هان 

يعات  إلقوإعد إلأصولية وأثرها على إلتشر
إلفقهية إلمتعلقة بحقوق إلأقليات 
ي إلدول غير إلؤسلامية

 
 إلمسلمة ف

71-94 

0.  
ي جبار

 أ.م.د. مروج غن 
إلبنية إلعصبية للغة / درإسة لسانية نحو 

 فهم آليات إلإستدعاء إللغوي
91-118 

 أ.م.د. وسام ياسير  جاسم  .5
ي بَابِ  ِ

 
ة ف بويَّ

ّ
نة إلن ي إلسُّ ِ

 
ص ف

َّ
 إلن
ُ
عبارة

إت / نماذج تطبيقية
َ
 إلعِبَاد

119-101 

6.  
 ؤبرإهيم عبد رياض د. .م.أ

 عسب مولود سدإد د. .م.أ

ي  إلمعتمدة وإلمصطلحات إلآليات
 
 ف

 أسلوبية إلدولية / درإسة إلمفاوضات
103-158 

7.  
ي 
 أ.م.د. حاتم علو إلطان 

ي تطوير إلسياحة 
 
إلؤعلام إلسياحي ودوره ف
ي إلعرإق

 
 ف

159-180 

 أ.م.د.عباس عبد جاسم  .8
تحليل مقياس إلألم إلنفسي على وفق 

 نظرية إلسّمات إلكامنة
185-110 

ي إلقانون إلمالي  رعد تحسير  أ.م.د. محمد   .9
 
 100-115 إلعدإلة ف



 

14.  

 أ. جميلة روكان رشيد 

 أ.م. د ؤيمان خليفة ؤسماعيل 

 أ.د. خالد خليل ؤبرإهيم 

 أ.د. مهند محمد صالح عطيه 

 تطور إلعتبات إلمقدسة عير إلتاري    خ / 
ي إلثقافية

 درإسة تحليلية للفنون وإلمعان 
105-160 

 عيسم.د. أسماء محمد عوإد   .11
ي وآثاره على  مركز تكوين إلفكر إلعرنر

 إلعقيدة إلإسلامية
165-178 

11.  
 م.د. أثير حسير  سلمان

إلوظيفة إلؤصلاحية للعقيدة إلؤسلامية / 
 من إلتنظير إلعقدي ؤل إلتغيير إلإجتماعي 

179-346 

إق صبحي علوإن  .13  م.د. ؤشر
تأثير تمرينات خاصة لتطوير مطاولة 

 ( مي  144)إلشعة وإلإنجاز لركض 
347-311 

 م.د. فلاح حسن عبد  .10
ي إلتغيير 

 
دور إلحركات إلإجتماعية ف

إلإجتماعي وبناء إلدولة إلمعاصرة / مقاربة 
ي علم إلإجتماع إلسياسي 

 
 نظرية تحليلية ف

313-336 

15.  
 م.د. شهد محمد محمود إلقيسي 

ي بير  إلنظرية  ي إلعرنر
إلدرس إللسان 

 وإلتطبيق
337-356 

 جوإدم.د. مهند عباس   .16
ه  ي تفسير

 
ؤضافات إلشيخ إلشعرإوي ف

إلخوإطر / نماذج وتطبيقات من آيات 
 إلتمكير  

357-381 

17.  
ي 
 م.د. سعد عبد عفتان منف 

 م.د. ضياء جمعه عوده محمد

ي 
 
 عن ثقة ف

َّ
ثون ؤلَّ

ّ
 إلذين لإ يُحد

ُ
إلرّوإة

 إلكتب إلستة 
383-041 

18.  
 م.د. أسامة عبد إلقادر فليح

ي  تجزئة نصوص إلسنة إلنبوية وأثرها إلسلنر
 إلحديثعلى مقصد 

043-011 

19.  
 م.د. جاسم طالب محمّد

 م.د. أحمد طالب محمد
ي إلسّور إلقصار / درإسة نصيّة

 
كرإر ف

ّ
 001-013 أثر إلت

 م.د. خضير عباس ضاري  .14
دور شبكات إلتوإصل إلإجتماعي وعلاقتها 

ي 
 
إب إلشباب إلجامعي إلعرإف

درإسة /  باغي 
 مسحية

003-071 
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11.  
د  م.د. أنور عبد إلحق عبد الله محمَّ

ي كتاب مشارق 
 
أثر إلخليل ف

ي  إلأنوإر
على صحاح إلآثار للقاض 

 عياض
073-098 

ي حمزة  .11  م.د. حامد حاحر
ي )ت ي 538آرإء إلزمخشر

ي كتاب مغن 
 
هـ( ف
 إللبيب جمع ودرإسة

099-516 

13.  
ي   حسن إلجنانر

 م.د. عبد الله حسير 
ي وترسيخ قيم 

 
إلتلفزيون إلعرإف

إلتنمية إلمستدإمة / تحليل برإمج إلتوعية 
 إلبيئية وإلصحية

517-554 

 م.د. قتيبة خالد صبار إلدليمي   .10
ي كتاب 

 
آرإء إلؤمام إلخوإرزمي إلأصولية ف

ي إلأدلة 
 
ي أصول إلفقه" ف

 
"إلبحر إلمحيط ف

 إلمتفق عليها / درإسة مقارنة
551-571 

15.  
ي إلمنظور إلؤسلامي  م.د. عبد إلجبار محسن علوإن عبد

 
 586-573 إلرحمة وآثارها ف

16.  
 نصيف محمدم.د. سعد 

ي بير  إلروإية وإلإجتهاد  تحول منهج إلطير
 / درإسة تحليلية

587-640 

17.  
ي 
 م.د. إبتسام سلمان خليف إلطان 

م.د. شمد مسلم علىي إلشمري    

وي    ج  إلسياحة إلرياضية نافذة جديدة للي 
 إلسياحي 

645-618 

 م.د. أنغام حاتم عبود علىي   .18
ي إلتحذير من نسيان 

 
إلأحاديث إلوإردة ف

 إلكريم بعد حفظه إلقرآن
619-630 

19.  
ي طعان  صلنر

 م.د. عبد إلقادر حسير 
ي إلسورة على إستيعاب 

 
أثر إلبنية إلشدية ف

إلمفاهيم إلتعليمية / سورة يوسف 
 أنموذجًا

635-651 

 م.د. أحمد علىي شلال  .34
عَامِ لملا 

ْ
 على سُوْرَةِ إلأن

ُ
 إلمَعْمُولة

ُ
سالة إلرِّ

 هـ( / درإسة وتحقيق885خشو )ت
653-684 

د حَمِيْد  .31 يَّ
َ
ا مُؤ

َ
 م. صَف

 ّ لإلِي
ِّ
رُها إلد

َ
ث
َ
ي وَأ ِ

مْن 
ِّ
ي إلض ِ

ف 
َ
 للن

ُ
كِيبِيَة ْ

َّ  إلي 
ُ
يَة
ْ
إلبُن

يّ  ِ مْزِيَةِ إلبُوصِير
َ
ي ه ِ

 
 ف

681-744 
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31.  
 م.م. حسام محمد علىي 

إف: أ.د. محمد جاسم محمد  ؤشر

ي إلمظفر إلإختيارإت إلأصولية  للإمام أنر
ي )ت: 

ي كتابه089إلسمعان 
 
قوإطع  هـ( ف

ي إلأصول )تعريف إلإجماع  
 
إلأدلة ف

 وإنعقاده وحجيته( إنموذجًا

741-710 

 م.م. فرح عبد حسير    .33
ي 
 
ل وتنيسون ف أثر إستخدإم أنموذج مير
ي 
 
ي ف تحصيل طلبة إلصف إلخامس إلأدنر

 مادة إلتاري    خ
715-736 

م.م. عادل عبد إللطيف أحمد   .30
 إلقيسي 

ي 
 
تأثير إستخدإم إلفديوإت إلتعليمية ف

 تحصيل طلاب إلصف إلأول لمادة إلعلوم
737-708 

ي عبد الله  .35  م.م. سوسن خير
ي دساتير 

 
تنظيم إلمعاه   دإت إلدولي     ة ف

 إلدول
709-768 

 . ؤيمان جاسم محمد علىي د م.   .36
وِي 

َ
غ
ّ
رسِ إلل

ّ
ي إلد ِ

 
ي ف ِ

ون  رسِ إلصَّ
ّ
مَصَادِرُ إلد

دِيم
َ
 إلق

769-788 

37.  
 .م. علىي كريم جاسم عجرشم

 م.م. طارق كريم جاسم عجرش

إلإختلاف بير  صيغ إلفعل إلمضارع 
مسي )ت /  هـ(1338لمحمد محفوظ  إلي 
 درإسة صرفية

789-811 

 م.م. حميد محمد عبد الله صكر  .38
فاعلية إلتدريس إلتكاملىي بير  إلرياضيات 
وعات  وإلعلوم باستخدإم أسلوب إلمشر

 إلرقمية
813-804 

 م.م. ؤبرإهيم سمير موس  .39
ي إلدين إلحلىي 

ي وبديعية صف  بردة إلبوصير
 / موإزنة فنية تحليلية

801-864 

04.  
 م.م. دلإل إكريم حسن إلقيسي 

إر وإلعلاج" /  إلمؤثرإت إلعقلية "إلأصر 
ي ضوء إلقرآن إلكريم

 
 درإسة ف

861-886 

إلباحث: محمد إسماعيل حسير    .01
 جياد آل عزيز

ي إلفقه إلؤسلامي / درإسة ؤمامة إلمرأة 
 
ف

 مقارنة
887-948 

01.  
 إلباحث: كؤرإن قادر أحمد

إف: أ.د. ؤشإء ياسير  حسن   ؤشر

ِ بَير َ  خمِير
ّ
ابِ إلت

ً
ي كِت ِ

 
 ف
ُ
فِيّة  إلصََّّ

ُ
إلبُنيَة

ودِ 
ُ
اتِ وَإلرّد

َ
فاق

ّ
 إلإت

949-934 
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03.  
 إلباحث: ريباز موفق ظاهر

إ  الله كريم : أ.د. هيوإ عبدفؤشر

ن َّ 
َ
ي إلمُث

َ ن 
َ
ي صِيغ ِ

 
 ف
ُ
ة فِيَّ  إلصََّّ

ُ
ات

َ
ف
َ
إلإختِلَ

ي  ِ
ان 
َّ
ب  ع إلث ةِ إلرُّ رآنِيَّ

ُ
ي إلقِرإءَإتِ إلق ِ

 
وَإلجَمِع ف

 
ٌ
ة  صَرفِيَّ

ٌ
جًا / دِرَإسَة

َ
ريمِ إنمُوذ

َ
رآنِ إلك

ُ
مِن إلق

 
ٌ
ة لِيَّ

َ
 دلَّ

931-950 

00.  
ي  إلباحث: ياش ماجد خليل إلشجير

إف  أ.د. محمد شاكر رشيد : ؤشر
  إلشيخلىي 

 ّ ي ِ
ف 
َ
رُوعِ إلفِقهِ إلحَن

ُ
ي ف ِ
 
امِ ف

َ
مَجمَعُ إلأحك

إيَةِ 
َ
وسَويّ مِن بِد ُ ُ  بِن ؤدرِيس إلير

ف ى
َ
لِمُصط

هَارَةِ / 
َّ
ابِ إلط

َ
 نِهَايَةِ كِت

َ
وطِ ؤل

ُ
إلمَخط

 
ٌ
حقِيق

َ
 وَت
ٌ
 دِرَإسَة

955-1448 

05.  
 إلباحثة: هديل مجبل فليح حسن

إف: أ.د. سلمان عباس عبد  ؤشر
ي تقشير 

 
 إلهمز ف

ُ
إلتفسير للغزنوي ظاهرة

 هـ(581)ت
1449-1416 

06.  
 إلباحثة: حنان قاسم كاظم معيجل

إف: أ.دؤ  إلزوبعي  محمد حسنليلى  .شر

هـ( 598إختيارإت إبن ؤدريس إلحلىي )ت
من كتابه "شإئر إلحاوي لتحرير إلفتاوي" 
ي كتاب إلصيام / نماذج فقهية مقارنة 

 
 ف

1417-1464 

07.  
 إلباحثة: وسن نوري محمد كاظم

إف: أ  د. محمد شاكر رشيد  ؤشر

ي إلزوإج عند إلؤمامية
 
 1484-1461 أحكام إلأهلية ف

08.  
 إلباحثة: من  مهدي جدوع

إف  حمود علىي  طه جاسم. أ.م.د: ؤشر

لي )ت
ُ
ز ْ ُ ي 801إختيارإت إلؤمام إلير

 
هـ( ف

أحكام إلمساجد من كتابه "جامع مسائل 
 إلأحكام" / درإسة فقهية مقارنة

1481-1141 

09.  Asst. Instr. Khawla  Ahmed 
Wali 

The Transformation of 
Literature by Television  /

Impact and Evolution 
1143-1118 
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 ممخص البحث
يمثل اختراع التمفزيون إيذانًا ببدء حقبة ثقافية جديدة، حيث سيطرت الوسائط المرئية عمى أساليب 

وسائل الإعلام التعبير الأدبي المكتوبة وحمت محميا. ومنذ منتصف الخمسينيات، أصبح التمفزيون أحد أىم 
المستخدمة لعرض أو تكييف الأعمال الأدبية الحديثة والكلاسيكية. ومع مرور الوقت، نجح التمفزيون في 
تطوير أساليبو الخاصة لمتعبير الأدبي البصري، بما يتوافق مع متطمباتو وقيوده الخاصة كوسيمة اتصال 

ستينيات، تبمور فن الكتابة الدرامية التمفزيونية جماىيرية يستقبميا جميور واسع في بيئات منزلية. وخلال ال
 .عن فن الدراما المسرحية منفصلًا  وتطور بشكل متزايد، حتى أصبحت الدراما التمفزيونية فنًا مستقلًا 

فإن إدراك الإمكانات اليائمة لمتمفزيون وتأثيره اليائل عمى جميع مجالات التعميم والأدب لم  ومع ذلك
دعوات العداء والإدانة التي تتيميا بأنيا عدو للأدب لكونيا وسيمة رخيصة ومبتذلة، لا ينقذ ىذه الوسيمة من 

 .يمكنيا تقديم أعمال فنية أو أدبية ذات قيمة حقيقية
ة أثّر التمفزيون عمى البنى السردي عقدة بين التمفزيون والأدب لبيانوقد شرح ىذا البحث  العلاقة الم

الذي يقدم في وسائل  بالأدبالمقروء مقارنة  بالأدبعلاقة الجميور  والمحتوى  للأدب المعاصر، وعمى
 مفزيون لمعناصر الأدبية، وتقديمو. ويتناول أمثمةً محددةً لكيفية دمج التاتمفزيون خصوصً الاتصال عموما وال

حداث تسجل الأن من خلال الكاميرا التي لأنواع أدبية لمسرحيو جديدة  باستخدام التقنيات المي يوفرىا التمفزيو 
لمتمفزيون  الإيجابيةكبديل لخشبة المسرح. علاوةً عمى ذلك، يُحمّل البحثُ التأثيرات  الشاشةوتعرضيا عمى 

و مكانتيم لمتمفزيون ليعز  ةلمكتاب ةالفرص حيث منح الكتاب ةوالمسرحي ةا الروايا وخصوصً دب عمومً عمى الأ
وساموئيل بيكيت وكذلك قدم فرصو ذىبيو لمجميور  وباردمثال توم ستأمن  الواسعة الأدبيةوشيرتيم  الأدبية

 .و السينماأمن خلال انتاجيا لمتمفزيون  ةالواسع الاطلاع عمى الروايات الكلاسيكي
ويختتم البحث بمناقشة إمكانية وجود علاقة تكافمية بين التمفزيون والأدب، حيث يمكن لكلا الوسيمتين 

لكون التمفزيون ظاىرة ثقافية غيّرت نظرتنا إلى الفن والأدب، عموما  والتكيفادة من التمقيح المتبادل الاستف
 عمى نحو خاص. ةوالمسرحي

Abstract 

 The invention of television has marked the inauguration of a new cultural era in 

which the visual media took over and substituted the written modes of literary 

expression. From   the mid-fifties onwards, TV has become   one of the major 

media used to present or adapt modern and classical literary works. In Time, TV 
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succeeded in developing its special modes of visual –oriented literary expression 

in accordance with its special demands &limitations as a medium of mass 

communication received by an average mass audience in domestic surroundings. 

During the sixties, the art of televisual dramatic writing crystallized and 

developed so increasingly that TV drama became an individual art apart from the 

art of theatre drama.  

Nevertheless, the recognition of television‟s endless potentialities and the huge 

impact it can have on every field of education and literature has not saved the 

medium from the calls of hostility and condemnation accusing it of being the 

enemy of literature due to its being a cheap and vulgar medium, which cannot 

present artistic or literary works of real value.  

This paper investigates the complex relationship between television and literature. 

It explores how television has influenced the narrative structures and thematic 

content of contemporary literature and the reading habits and preferences of 

audiences. The paper examines specific examples of how television has 

incorporated literary elements and inspired new literary genres and subgenres. 

Furthermore, it analyzes research on how television viewing patterns potentially 

affect audience engagement with literary works. The paper concludes by discussing 

the potential for a symbiotic relationship between television and literature, where 

both mediums can benefit from cross-pollination and adaptation.  

The present paper demonstrates that TV is a cultural phenomenon that has 

changed the way we perceive art & literature and the diverse ways it has, 

positively or negatively, influenced modern literature in general and drama in 

particular. 
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The Transformation of Literature by Television: Impact and 

Evolution"   

The influence of television on human culture, and the cultural transition achieved 

after the invention of television are remarkably similar to the huge cultural 

transition achieved after the invention of printing. Laurance Kitchin describes 

television as “the most potent influence on the human consciousness since the 

invention of printing (Kitchen, 1969, p.28). Also, Martin Esslin finds in the 

invention of television “a revolutionary turning point which had brought about a 

major revolution in the development of man‟s lifestyle, culture, education and 

social activity.” (Esslin, 1981, p. 6) When the medium was first introduced, it 

was considered as no more than a new toy, and nothing more than a minor 

invention in the art of popular entertainment. This attitude persisted long after its 

first appearance, and it was not until late in the fifties when televisions rose into 

full power as an important medium of mass communication with endless 

potentialities to transmit serious and important artistic and literary works. 

Television as a cultural phenomenon has brought about a fundamental change in 

the way we perceive the world. It has extended the range of our sensual apparatus 

by enabling us to see and hear things happening instead of reading about them. 

This change demanded a different attitude to the world, society, education, and 

literature.  

As Esslin points out, “the coming of television has changed a culture based on 

concentrated, solitary, attentive habit of reading and has replaced it with a new 

mode of thought, more relaxed and immediate “. (Esslin, 1981, p.9)  The 

invention of television has been considered as a mark of starting a new cultural 

era in human history. Patrick Hazard confirms that the age of civilization based 

on reading and on written literature is over, and that in our new era of oral 

communication, the linear, the destructive mode of thought is going to be 

replaced by a primarily image-oriented type of perception and thinking (Hazard, 

1966, p.3) This is exactly the reason why television is seen to have much in 

common with the folk-tales of pre- or non-literate societies. In other words, 

television has marked a return to oral literature, which was thought to be dead 
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forever. The recognition of television¹‟s endless potentialities and the significant 

impact it can have on every field of education and literature has not saved the 

medium from the calls of hostility and condemnation, accusing it of being a cheap 

and vulgar medium, which can nor present artistic or literary works of real value. 

Many prolonged and comprehensive arguments have been devoted to whether 

television‟s output has the merits of artistic production or not. Quite often, it has 

been suggested that television is a non-artistic medium and that its production is 

an example of mass-produced artifact, while art is supposed to spring 

spontaneously from the artist‟s desire for individuation by creating works of a 

notable degree of uniqueness, and these demands can be fulfilled only outside 

what critics call the pseudo-world of mass culture. The most hostile changes made 

against TV come from those critics, the refined romantic aesthetes, who believe 

that the work of art must be produced far from the domain of industrialization, 

technology and mass-production media in order to ensure the preservation of the 

personal integrity and individuality of the artist and the uniqueness of the 

produced artistic work. For them, these two conditions are the most decisive 

elements to define an artistic work and to appreciate its aesthetic quality. 

Therefore, they find in television‟s production nothing but an example of the 

intrinsic shallowness of the” mass-produced artifact” (Hazard, 1966, p. 3). Such a 

production does not reflect the individual creativity of a sole artist simply because 

teams of artists and technicians create it collectively.  

One cannot overlook the fact that the most of television‟s works have 

been so conspicuously average that TV deserves to be described as “non-

art” or “anti-art.” However, it is not the fault of the medium itself, but it 

is the consequence of the social and professional misuse of the medium 

by those whom Raymond Williams describes as, the “untutored masses 

who have been enfranchised in the cultural sphere and have increased the 

percentage of the total aesthetic output which is mean-spirited and 

demeaning” (Williams, 1985, p. 290). Williams does the medium enough 

justice when he argues that the medium itself is irresponsible for the trash 

often shown on its screen, describing it as neutral. The external factors 

related to social, political, and economic structure of any society play a 
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vital role in shaping TV production, and TV is extremely complicated in 

these terms. Due to its function as a medium of mass communication, TV 

is demanded to conform to the social and political policies decided by the 

local authorities, which also function as decisive shaping powers. 

Besides, the huge budgets which TV production requires put it under a 

heavy burden, which only a large audience can sustain. Accordingly, TV 

tends to vary its output in order to maximize its audience, who are mostly 

of average standard in education and intellectual abilities that they tend to 

enjoy and even demand works of low grade entertainment, usually called 

“trash “.The invention of television and other mass media has 

transformed the meaning and nature of art as a concept in the age of 

technical production. The notion of artistic uniqueness has no longer 

become valid or necessary in the act of modern creation. TV and other 

mass media have sacrificed the element of uniqueness and originality of 

the artistic work to bring it closer, spatially, and humanly, to its users and 

audiences. Abundance, practicality, and repeatability of the artistic 

creation have become the demand of modern masses, and mass media 

have taken the role of satisfying these demands by applying different 

technical means to reproduce artistic works. In applying this perspective 

to television drama, one can see that TV has been a means of preserving 

and mass distributing dramatic production. Uniqueness is a fundamental 

aspect of theater drama in the sense that every performance of a certain 

play is, to a certain extent, a unique version of the play. Actors, seen on 

stage in person, will hardly be able to repeat their performance in exactly 

the same manner every time they show it on stage. On TV, however, the 

camera takes the role of reproducing the play on the screen, presenting 

actors as modified images rather than real people. This performance, 

when taped, will be the sole version of the play, which will be shown an 

infinite number of times without the possibility of making any 

adjustments or changes to reshape its contents. Modern masses have 

become ready to sacrifice the element of uniqueness in the theater for the 

sake of their home-based leisure. Despite the obvious transformation in 

the kind and degree of its artistic value, TV drama is still an artistic 
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production but in a newly devised form which serves the needs of modern 

man. Kitchin draws the attention to the fact that TV, through the 

visualization of its material, helps modern audiences to understand and 

appreciate literary and artistic works more easily because modern people 

have lost much of his innate physical and imaginative powers. The 

constant pressures of print, screen, and radio, beside those heavy burdens 

of social, political, and economic conflicts of modern consumer society, 

all have degenerated man‟s innate abilities. Thus, TV has adopted more 

direct, simple, and flexible artistic forms to present art in a much easier 

manner than the other traditional media. (Kitchen, 1969, p. 30) 

   A further and even more crucial charge has been made against 

television, accusing it of being a medium which is unqualified to present 

serious literary works, and that its debased production ranges between the 

tawdry conformist propaganda and debase entertainment of low-grade. 

Stuart living points out that for a long time after television‟s invention a 

wide belief has persisted that if education was literature‟s prime support, 

then the mass media were frequently seen as its major enemies. 

(Livingstone, 1983, p. 151) The visual nature of the medium and its 

potential to direct the viewer‟s attention according to the movement of its 

cameras made it easy to accuse it of narcotizing its viewers. It is said that 

the relationship it can create between the audience and performance 

resembles that of a hypnotic subjugation rather than of an artistic 

experience which demands strenuous and attentive responses in addition to 

an active imagination to help the audience enjoy the aesthetic experience it 

offers. Esslin describes TV viewers during watching a TV show as being 

“locked in the contemplation of passive receptivity as though spell bound.” 

(Esslin, 1981, p. 6)  

 To defend the medium against this charge it has been argued that 

television stimulates an act of “convergent selectivity which is free and 

playful” (Kael, 1976, p.415) in the sense that TV viewers enjoy the 

chance of selecting what they want to watch. Due to the multi-channel 
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system, they can turn to another channel at any moment searching for 

what they think is more interesting and worthy of viewing. In other 

words, TV helps man to liberate himself from the responsibilities and 

obligations having the proper responses required from him. Paul Kael 

adds, 

This is probably the best and the most common basis for developing 

an aesthetic sense because responsibility to pay attention and to 

appreciate is anti-art, it makes us too conscious for pleasure, too bored for 

response The liberation from duty and constraints allows us to develop 

our own aesthetic responses…irresponsibility is part of the pleasure of all 

art. (Kael, p.422) 

While both theatre and television have the potential for passive or 

uncritical engagement from the audience, the passage suggests that 

viewers hold a greater responsibility for active and critical viewing of 

television. Unlike theatre, where the performance unfolds before a 

captive audience, viewers have more control over their television 

experience. They can choose to be "lulled and gulled" by the 

programming, but this is a matter of individual choice. The fulfillment 

of television's potential, however, hinges on the cultivation of a more 

discerning audience. Unfortunately, the current state is one where the 

majority of viewers possess only average educational and intellectual 

backgrounds, posing a challenge to achieving a truly critical television 

audience. (Broff, 1966, p. 105)) 

 To prove the literary identity of television production, Living, quite 

logically, differentiates between the two senses in which the literature is 

produced. On the one hand, it is produced materially in books, novels and plays. 

On the other hand, literature is produced as a concept in the sense that it 

represents the output of the talented human mind and creative experience in life. 

(Living, 1983, p.156) In applying this classification to television‟s literary 

presentation; it is not a producer of literature in the sense of printed data, being a 

basically visual and aural medium. It is therefore a producer of literature as a 
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concept, a medium which is highly qualified to convey and present the literary 

products of talented writers according to its special manners of visual and aural 

presentation. This fact has demanded the invention of new forms of literary 

expression in TV. Contemporary criticism has failed to set new critical 

Standards to evaluate the new kind of aesthetic and literary experience offered to 

the audience. Broadcast drama has suffered from critical disregard and 

devaluation. Criticism of such plays is usually the subject of brief and 

unacademic reviews and articles, which are commonly found in daily 

newspapers or ordinary magazines. Academic critics have not been enthusiastic 

about writing more learned and sophisticated studies to introduce a more valid, 

objective, and appreciative approach to such works. 

 The claim that television has always been a negative influence on 

literature is another biased charge, which is void of truth. In fact, 

television, ever since its first appearance, has been increasingly 

contributing to the literary and educational fields by different direct and 

indirect means. Many critics maintain that TV has done great harm to 

modern literature by attracting a way the writers and massive audiences 

from theatre and other literary fields. The answer to this charge is that 

television, on the contrary, has offered the writers and audience new 

alternatives for the more traditional literary forms. This fact has 

stimulated a sort of challenge and competition among different literary 

media to claim its audiences‟ attention in order not to lose them to 

another medium. Competition to present the best and to surpass other 

literary media can hardly have a negative effect on literature. 

    On the other hand, TV, ever since the fifties of this century, has 

become the major medium for the adaptation of literary works. It has 

played a significant role in dissemination of classical and contemporary 

literary works, mainly through serialization of novels, and the television 

of theatre plays. Moreover, TV has offered the writers new opportunities 

to exploit its new potentialities by devising different new literary forms. 

Television has contributed particularly to the publicity and success of 
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many theatre plays by televising part or all of them, offering the 

audience free samples of these plays. It was a televised excerpt of Look 

Back in Anger that turned its failure into success in the commercial 

Theatre. When the play was first introduced, it was tottering between the 

hostility of the press and the indifference of public reaction at the box 

office of the Royal Court. One of the newly founded television 

companies decided to relay part of the play and thereby changed the 

fortunes of the play‟s writer and the theatre overnight. The play turned 

to be a great commercial success because the takings of the theatre were 

nearly doubled within two weeks after the appearance of the televised 

excerpt. The audiences were attracted to the play from which they were 

offered a free sample, liked what was shown and decided to attend the 

play. (Hillard, 1976, p. 360) 

  Television has also contributed to classical and modern novels 

through the dramatization and serialization of most of the well-received 

novels, especially those by Dickens. These attempts have succeeded in 

presenting a good deal of highly qualified artistic works and have given 

an indication of the massive impact possible through a medium that can 

command a simultaneous audience of millions. Large sectors of semi-

educated people were introduced to many literary classics through TV 

medium.  

   Martin Esslin stresses the literary nature of television‟s output and 

shows that TV is a dramatic medium whose language is none other than 

drama. Therefore, TV must be looked at from the point of view and with 

the analytical tools of dramatic criticism to achieve a better 

understanding of its nature. He adds:    

 On the most obvious level TV is a dramatic medium 

simply because a large proportion of the material   it transmits is in 

the form of traditional drama, consisting of fictional material 

mimetically presented by actors and employing plot, dialogue, 
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character, gestures, costumes- the whole panoply of dramatic 

means of expression. (Esslin, 1981, p. 6)  

   Thus, the sheer volume of material broadcast in explicitly and 

traditionally dramatic form is sufficient to establish TV as a dramatic 

medium. But that is only the most obvious and superficial aspect of the 

matter. Whatever else might be presented, on television‟s screen has the 

basic characteristics and literary qualifications of the dramatic mode of 

communication and thought.  

  Elements of selection and framing are two other elements which 

Esslin refers to establish TV as a dramatic medium even when it 

represents the least fictional material like interviews with public 

personalities or the news. The newsreader or the politician interviewed 

becomes an actor in a dramatic performance by appearing in the framed 

square   of TV screen. In this case the function of a television screen is 

analogous to that of the stage in the theatre. A politician‟s speech and 

the interview or press conference with a public figure must be framed, 

staged, managed, and manipulated. The background must be designed; 

they must be well selected and what is televised will be dramatically 

structured using various kinds of camera shots.  

The result performance which will be shown on screen will be quite 

like a dramatic performance in its essence. Even the news, which the 

newscaster transmits and might seem the least fictional, least dramatized 

element on TV, is to some degree staged. Whatever reality it possesses, 

in the sense that it actually happened, it most likely to have been filtered 

through various stages of  presentation because the news is rarely 

transmitted live .It must be  selected and framed then filmed and finally 

edited in a manner that tends to  emphasize  the dramatic qualities of the 

events. The newscaster becomes a character in a show that even when 

the news he reads has been forgotten, the character he creates, his TV 

personality, will remain in the viewer‟s memory. The news changes 
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from night to night, but the character of the newscaster persists in the 

public eyes. Television‟s output, when taped, is infinitely repeatable.  

Esslin confirms that repeatability is another crucial element, which 

establishes TV as a dramatic medium in addition to those of framing and   

selection mentioned above. Repeatability is an important feature of TV 

production because it is an equally important aspect of the theatre and 

all drama because real events happen only once and are unrepeatable. 

However, though it looks like a real event, drama can be repeated at will 

in the sense that the play might have long runs or can be revived at any 

time from the script. Similarly, any television‟s works can be rerun 

whenever needed once it has been filmed or videotaped. In this case 

television production acquires an important feature of drama and it 

becomes what Esslin describes as „dramatic artifact.’ (Esslin, p. 15) 

 

To conclude, one can assert that the exoneration of television as an "unliterary 

medium" or an adversary of literature is grounded in the recognition of 

television's substantive contributions to the 20th-century literary movement. The 

acknowledgment of television's influential impact across various realms of 

literary creation underscores its undeniable competency. As television has 

innovatively devised and adapted dramatic forms and techniques in response to 

its distinctive constraints and capabilities, it has indelibly shaped the landscape 

of drama. Therefore, given the focus of our study on TV drama, it is prudent to 

delve into an exploration of the medium's constraints and potentialities, as they 

profoundly influence and mold the dramaturgical narratives crafted for 

television. By adapting to the distinct demands of the medium, television has 

reshaped narrative and dramatic techniques, forging a dynamic narrative 

landscape enriched by its unique storytelling contributions.  

 

It has become evident that Television has modified narrative and dramatic 

techniques through its unique constraints and potentialities, forging an evolution 
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in storytelling methods. Some   ways in which TV has modified its literary 

techniques include: 

1. Visual Storytelling: Television accentuates visual storytelling, requiring an 

adept integration of visual and narrative elements to engage audiences 

effectively. 

2. Character Development: TV has popularized multi-arc character development, 

allowing for in-depth exploration and evolution of characters over extended 

periods, enriching storytelling complexity. 

3. Serial Narratives: The episodic nature of television has encouraged the 

adoption of serial narratives, enabling prolonged and intricate plot 

development while maintaining viewer engagement over time. 

4. Pacing and Tension-Building: Television has refined pacing and tension-

building techniques, strategically employing cliffhangers and narrative arcs to 

sustain audience interest and anticipation. 

5. Adaptation Flexibility: TV has necessitated adaptive storytelling, compelling 

adaptations to accommodate various episode formats, commercial breaks, and 

season structures. 

6. Cinematic Techniques: Television has embraced cinematic techniques, blurring 

the lines between film and television, amplifying visual and storytelling 

quality. 

7. Genre Blending: TV has facilitated the fusion of genres, permitting innovative 

storytelling that transcends traditional literary boundaries. 

 

As a conclusion, this study debunks the old idea that television is the enemy 

of literature. Our research shows that television played a significant role in 

shaping literature, especially drama, in the 20th century. This influence proves 

that television is a powerful storytelling tool. The limitations and possibilities 

that come with television have pushed creators to be creative, and this has led to 

new ways of telling dramatic stories. Since we focused on TV dramas, it is 

important to understand these limitations and possibilities even better. They 

deeply affect how stories are written for television. By adapting to its unique 

needs, television has not just changed how we see drama, but it has also added 

something special to the overall realm of literature. 
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