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Abstract 

This article examines the translation of femininity and cultural memory in Hanan 

Al‑Shaykh's short story Yasmine's Picture, analyzing the differences between the 

Arabic source text and its English translation regarding their representation of 

gendered experience and cultural identity. On the basis of feminist and 

postcolonial theories of translation, the study explores how memory, emotion, and 

feminine subjectivity—traditionally expressed through metaphor, silence, and 

movement through the spaces—find themselves translated or redirected in the 

English translation. Through words of comparative textual examination of six 

exemplary narrative passages, the research reveals significant differences of tone, 

sense, and cultural background. The proof shows that translation has a tendency to 

neutralize or recontextualize elements tied to Arab feminine memory, devoiding 

them of their political and emotional richness in order to satisfy Western reader 

expectations. This article argues that translation is never an ideologically neutral 

process but an arena of ideological negotiation, in which decisions around 

language, culture, and gender determine how the voices of the marginalized are 

heard—or silenced—on the global literary stage. 

Keywords: feminist translation; postcolonial translation; cultural memory; Arab 

women's literature; femininity in translation; Yasmine's Picture; discourse analysis; 

Arabic-English translation; gender and narrative 

 بقلم حىان الشيخالذاكزة الثقافية والأووثة في التزجمة: صورة ياسميه 

 سٓاو جاسى محمد

 يهخص

حخُأل ْزِ انًقانت حشجًت الإَٔرت ٔانزاكشة انزقافٛت فٙ قصت حُاٌ انشٛخ انقصٛشة "صٕسة ٚاسًٍٛ"، يُحههتً 

الاخخلافاث بٍٛ انُص الأصهٙ انؼشبٙ ٔحشجًخّ الإَجهٛضٚت يٍ حٛذ حًزٛهًٓا نهخجشبت انجُذسٚت ٔانٕٓٚت 

شٚاث انخشجًت انُسٕٚت ٔيا بؼذ الاسخؼًاسٚت، حسخكشف انذساست كٛف حخُشجى انزاكشة انزقافٛت. ٔاسخُاداً إنٗ َظ

أٔ  -انخٙ ٚؼُبَّش ػُٓا حقهٛذٚاً يٍ خلال الاسخؼاسة ٔانصًج ٔانحشكت فٙ انفضاءاث  -ٔانؼاطفت ٔانزاحٛت الأَزٕٚت 

شدٚت ًَٕرجٛت، ٚكشف ٚؼُاد حٕجٛٓٓا فٙ انخشجًت الإَجهٛضٚت. ٔيٍ خلال ححهٛم َصٙ يقاسٌ نسخت يقاطغ س

انبحذ ػٍ اخخلافاث جْٕشٚت فٙ انُبشة ٔانًؼُٗ ٔانخهفٛت انزقافٛت. ٔٚظُٓش انذنٛم أٌ انخشجًت حًٛم إنٗ ححٛٛذ 

دةً إٚاْا يٍ رشائٓا انسٛاسٙ ٔانؼاطفٙ،  ِّ أٔ إػادة صٛاغت انؼُاصش انًشحبطت بانزاكشة الأَزٕٚت انؼشبٛت، يُجش 

ادل ْزِ انًقانت بأٌ انخشجًت نٛسج ػًهٛت يحاٚذة أٚذٕٚنٕجٛاً، بم ْٙ ساحت حهبٛتً نخٕقؼاث انقاسئ انغشبٙ. حج
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 -نهخفأض الأٚذٕٚنٕجٙ، حٛذ ححُذد انقشاساث انًخؼهقت بانهغت ٔانزقافت ٔانجُذس كٛفٛت سًاع أصٕاث انًًٓشٍٛ 

 .ػهٗ انساحت الأدبٛت انؼانًٛت -أٔ إسكاحٓا 

يا بؼذ الاسخؼًاسٚت؛ انزاكشة انزقافٛت؛ أدب انًشأة انؼشبٛت؛  : انخشجًت انُسٕٚت؛ انخشجًتالكلمات المفتاحية

 .الإَٔرت فٙ انخشجًت؛ صٕسة ٚاسًٍٛ؛ ححهٛم انخطاب؛ انخشجًت يٍ انؼشبٛت إنٗ الإَجهٛضٚت؛ انجُذس ٔانسشد

1. Introduction 

Translation is not merely an exchange of words; it is an ideological and cultural 

gesture which entails the weight of memory, identity, and representation. In the 

case of Arabic women's writing, the process of translation becomes a site where 

femininity and cultural memory are negotiated, remade, or repressed. Hanan 

Al‑Shaykh's Yasmine's Picture, and much of her work, offers a close investigation 

of feminine subjectivity in the Arab world—a subject investigation entangled once 

filtered through translation into English. This paper analyzes how femininity and 

cultural memory are refracted through the process of translating Yasmine's Picture 

and how these are saved, reworked, or lost. 

Translation studies today focus more on the ideology, gender, and cultural memory 

in textual transfer (Castro & Ergun, 2022, p. 12). Feminist translation, in particular, 

foregrounds the translator's positionality and the impact of gendered representation 

in the source culture and target culture (Flotow & Farahzad, 2021, p. 33). This 

worldview is particularly relevant to the work of Arab women authors, where 

translation is generally a political act situated at the intersection of Orientalism, 

postcolonialism, and gendered self (Svirsky, 2019, p. 95). 

For Yasmine's Picture, this study examines how the translated term navigates 

differences in culturally situated memory and gendered modes of expression, and 

questions what is altered, negotiated, or lost during the process from Arabic into 

English. Using a feminist-postcolonial perspective, the article aims to contribute to 

the broader debate around the ethics of translationally portraying Arab femininity. 

1.1 Problem Statement 

The translation of Arab women's writing is never a matter of a neutral linguistic 

exercise, but of a very ideological and cultural practice that has to work within 

webs of meaning, voice, and representation. At the heart of this challenge lies the 

convergence of language, gender, and cultural memory, most particularly in 

women's writing in postcolonial and patriarchal cultures. In novels such as Hanan 

al-Shaykh's Yasmine's Picture, the female self is not openly stated but finds its 

ground in a collective memory that is shaped by tradition, resistance, trauma, and 
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ritual. These elements are often conveyed through implicit metaphor, affective 

imagery, and non-linear texturing and all these draw significantly on culturally 

embedded modes of narration and gendered representationality. 

When such stories are translated into English, particularly for Western audiences, 

they are usually processed through domestication or exoticization. Domestication 

refers to the process of making foreign cultural references smooth so that they 

become more "readable" or palatable for the intended audience, sometimes at the 

expense of losing cultural specificity and oppressing dissidence. In contrast, 

exoticization is concerned even more with the "otherness" of Arab women as their 

lives are ultimately represented as foreign, mystical, or tragic and therefore 

reinforce Orientalist stereotypes rather than deconstruct them (Said, 2021, p. 44). 

Both models can distort the purpose of the author in representing Arab femininity, 

and tend to depose the narrative from the socio-political environments within 

which it seeks to critique or document. 

The basic problem, therefore, is the way translation reconfigures or mediates 

representation of feminine subjectivity, memory, and agency in Arabic literature. 

More specifically, how does translation affect the purity of feminine voice, and 

how might it reify or subvert dominant cultural hierarchies and gender ideologies? 

Not merely theoretical, this issue has real-world ramifications in how Arab 

women's accounts are disseminated, interpreted, and received in the global literary 

marketplace. The politics of representation become very contentious when the 

source text writes about culturally sensitive themes, such as maternal heritage, 

spatial confinement, corporal control, or religious rituals—all prevalent in 

Yasmine's Picture. 

Further, the question of who translates from whom and on what terms complicates 

the equation. Translators are not only linguistic middlemen but also cultural 

intermediaries whose choices—lexical, syntactical, stylistic—are ideologically 

charged. Where there is no shared cultural or gendered experience between the 

originating author and the translator, there is greater risk of misreading, 

oversimplification, or unintended censorship. As Abu-Lughod (2022, p. 107) 

contends, the translation of Arab women needs to be approached with caution, 

avoiding the temptation to "rescue" and the urge to "romanticize." The process of 

translation is thus a terrain where visibility and invisibility, power and resistance, 

voice and silence are negotiated. 

In short, this study addresses the urgent need to examine how the translation of 

gendered, locally rooted narratives like Yasmine's Picture reinforces or challenges 
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power relations built into discourses about Arab women globally. It seeks to know 

how translation practices may perpetrate epistemic violence or create a space for 

cross-cultural feminist solidarity, as a function of the strategies followed and 

critical awareness of the translator. 

1.2 Research Objectives 

1. To analyze how cultural memory is addressed in Hanan Al‑Shaykh's 

Yasmine's Picture and how it is translated into English. 

2. For the purpose of investigating the approaches used in translating 

femininity subjectivity and gendered expression from English to Arabic. 

3. In order to analyze whether the English translation maintains or changes the 

first cultural and gender-specific associations of the source text. 

4. In order to be part of feminist and postcolonial translation theory through a 

specific case study of Yasmine's Picture. 

1.3 Research Questions 

1. How is cultural memory written into the Arabic version of Yasmine's Picture 

and how does that get affected in the English translation? 

2. What are the major strategies of translation used in the depiction of 

femininity in the English translation? 

3. How much does the translation reinforce or undermine orientalist and 

patriarchal discourses? 

4. How can feminist and postcolonial translation theories contribute to the 

unpacking of the transformation in gender and memory across translation? 

2. Literature Review 

2.1 Translation, Gender, and Cultural Memory in Arab Women’s Literature 

The intersection of gender, cultural memory, and translation has garnered 

increasing attention over the past several years, particularly in the context of Arab 

women's writing. Scholars argue that translation is not merely a linguistic act, but 

also a cultural and ideological negotiation with the power to either challenge or 

reinforce dominant narratives (Castro & Ergun, 2022, p. 12). In feminist translation 

studies, the translator is highlighted as an agent who interprets gendered voices, 

especially if the source text is from a historically marginalized environment 

(Flotow & Farahzad, 2021, p. 46). 

Lebanese author Hanan Al‑Shaykh has been extensively translated and discussed 

in postcolonial feminist circles due to the ways in which her work brings women's 
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lives in Arab societies to the forefront. Scholars like Mejdoubi (2023) argue that 

her fiction conveys "layers of emotional and political memory encoded in the 

feminine voice" (p. 77). However, such multi-layered complications are often 

rearranged or diluted in translation to accommodate Western cultural expectations 

(Svirsky, 2019, p. 98). This observation echoes Said's (2021) objection to cultural 

translation as a practice that is too often governed by orientalist presuppositions, in 

which the Arab woman is represented as a trope rather than as a subject. 

Al-Shaykh's Yasmine's Picture, less famous than her novels like Women of Sand 

and Myrrh, is a concise and intense depiction of feminine memory, trauma, and 

agency. Its English translation offers a fertile case for exploring how memory and 

gendered expression translate—or fail to translate—between languages and 

cultural contexts. 

2.2 Gaps in Feminist Translation Studies on Arab Women’s Short Fiction 

While feminist translation theory has grown exponentially in recent years, there 

exists a significant gap in the application of these theories to short fiction by Arab 

women writers. Much of the existing scholarship will focus on complete novels or 

on high-profile political works (Almutawa, 2022, p. 66). Short stories—despite 

their concise, often lyrical grappling with gender and memory—have received little 

of the same level of scholarly attention. 

Moreover, there are scant works that explicitly address the micropolitics of 

memory in translation—how small lexical decisions, tonal modulations, or 

narrative tempo can inflect the representation of feminine subjectivity (Bandia, 

2018, p. 44). The translation of Yasmine's Picture is largely uncharted in academic 

literature, and there is a clear gap for close-reading studies with feminist and 

postcolonial foundations. 

2.3 Theoretical and Methodological Innovations 

This article adopts a feminist-postcolonial integrated translation approach. 

Feminist translation theory—particularly the writings of Flotow (1991, revitalized 

in Flotow & Farahzad, 2021)—foregrounds the ethical responsibility of the 

translator to deliver gendered meaning, in opposition to patriarchal and colonial 

manipulations. Postcolonial translation theory, as developed in the work of 

scholars such as Spivak (2018), calls for responsiveness to the epistemic violence 

of translation and the imperative of preserving respect for cultural specificity of the 

voices of women. 
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Methodologically, the research combines critical discourse analysis (CDA) and 

close textual comparison of both the English and Arabic editions of Yasmine's 

Picture. The combined methodology facilitates the identification of semantic shifts, 

cultural omissions, and narrative restructuring (Munday, 2021, p. 193). Special 

attention is given to metaphor, deixis, and memory cues—linguistic signals that are 

likely to be culturally embedded and susceptible to distortion in translation. 

2.4 Bridging the Gap 

This article attempts to address several lacunae: the lack of short fiction in feminist 

translation studies, the minimal focus on micro-level textual strategies in cultural 

memory translation, and the limited focus on Arab women's translated voices 

beyond main canonical works. By close reading Yasmine's Picture, this research 

contributes not only towards a better informed understanding of Al‑Shaykh's 

writing but also towards a more subtle practice of feminist-postcolonial translation 

criticism. 

Lastly, this study seeks to validate the value of treating translated short fiction as a 

site of ideological struggle and cultural memory preservation. In so doing, it argues 

for a practice of translation that is not domesticating but stays true to the 

complexity of Arab female subjectivity (Abu-Lughod, 2022, p. 110; Mejdoubi, 

2023, p. 80). 

3. Methodology 

3.1 Research Design 

This research adopts a qualitative interpretive framework, informed by feminist 

and postcolonial translation studies. It relies on close comparative reading of the 

Arabic original text and English translation of Hanan Al‑Shaykh's Yasmine's 

Picture. The research is grounded in critical discourse analysis (CDA) and textual 

analysis and aims to explore how linguistic and cultural attributes of femininity 

and cultural memory are transformed in translation (Munday, 2021, p. 142). 

The goal is to uncover subtle ideological transformations and translation choices 

that shape gendered subjectivities' and memory's description. This practice allows 

for a rich, interwoven interpretation of linguistic patterns and socio-cultural 

meanings (Saldanha & O'Brien, 2020, p. 198). 

3.2 Data Collection 
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The data used in this study comprises sample texts—specifically, the original 

Arabic text and the English translation of Yasmine's Picture. The two texts were 

selected because of the abundance of their feminine experience, identity, and 

cultural memory. Specific narrative passages were selected that have culturally 

embedded metaphors, expressions of memory, and representations of womanhood. 

The English translation, published in anthologies of translated Arabic novels, was 

verified for consistency and accuracy. Textual excerpts were drawn from key 

passages touching on memory, body, trauma, and socio-cultural contexts—

elements central to both postcolonial and feminist interpretations (Mejdoubi, 2023, 

p. 79). 

3.3 Data Analysis 

Analysis is comparative textual in nature, with line-by-line comparison between 

English and Arabic. The study focuses on: 

Lexical changes and deletions 

Grammatical patterns involving agency and voice 

Metaphorical identification of memory and the female body 

Neutralizable and exoticizable cultural references that may be neutralized or 

exoticized in translation 

Critical Discourse Analysis (CDA), especially with respect to gendered and 

ideological discourse (Fairclough, 2018, p. 118), informs the process. Translation 

is examined to identify how it reproduces or reconfigures cultural memory and 

feminine subjectivity. 

 

3.4 Analytical Framework 

Analytical framework integrates feminist translation theory and postcolonial theory, 

namely the work of Luise von Flotow (2021) and Gayatri Spivak (2018). Feminist 

translation theory underlines the portrayal of gender, the translator's agency, and 

the ethics of voice communication. It asks questions about how femininity is 

portrayed in the translated text: is it preserved, silenced, or reformed based on 

Western standards (Castro & Ergun, 2022, p. 39)? 
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Postcolonial theory more specifically Spivak's (2018) critique of the "epistemic 

violence" of translation enables examination of how the translated work 

appropriates or recontextualizes culturally specific voice. Double vision enables 

close analysis of the processes by which Yasmine's Picture becomes a negotiation 

site between source culture and target readership. 

3.5 Samples 

Sample 1: Naming and Identity 

Arabic: 

 ,Al‑Shaykh).قانج جذحٙ إٌ اسًٙ ٚاسًٍٛ اخخاسحّ أيٙ لأٌ سائحخّ لا حُُسٗ، يزم انزكشٖ انجًٛهت»

2005, p. 11)  

English: 

―My grandmother said my name, Yasmine, was chosen by my mother because its 

scent is unforgettable—like a beautiful memory.‖ 

Analysis: 

Names in Arab cultures are extremely symbolic and often denote familial 

relationships, nature, or religious connotations. "Yasmine" (the flower jasmine) is 

full of scent and cultural identification, usually feminine, pure, and 

commemorative in Arabic literature and folkloric records. The Arabic phrase 

 evokes emotional resilience—smell, in cognitive science, is one of "سائحخّ لا حُُسٗ"

the strongest elicitors of involuntary memory. The Arabic metaphor superimposes 

sensory and affective planes to express the idea that femininity and memory are 

inseparable—a recurring theme in the story. 

In translation, while the metaphor of "scent" is preserved, English downplays the 

sensorial-spiritual superimposition characteristic of Arabic. The English "like a 

beautiful memory" lacks the same rhythm and affective flow as the Arabic simile, 

which equates scent and memory with an almost sacramental gentleness. The 

translation, as technologically correct as it is, dilutes the cultural weight of naming 

as legacy, femininity, and commemoration (Mejdoubi, 2023, p. 77). This is an 

instance of how even seemingly gentle lexical translation option thins out dense 

feminine meaning layering. 

Sample 2: Female Body and Modesty 

Arabic: 
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 ,Al‑Shaykh).نبسجُ رٕب أيٙ انحشٚش٘ انز٘ كاَج حشحذّٚ فٙ نٛانٙ انؼشط، شؼشثُ أَُٙ ايشأة أخشٖ»

2005, p. 12)  

English: 

―I wore my mother’s silk dress that she used to wear at weddings, and I felt like a 

different woman.‖ 

Analysis: 

The sentence is a moment of peak bodily transition. The Arabic word "رٕب" (thawb) 

is more than a "dress"—it calls to mind a classic gown, perhaps regionally or 

generationally specific, hinting at a cultural artifact burdened with memory and 

social significance. It refers to women's descent, the transmission of gendered self, 

and sensual silk feel as part of Arab women's initiation rites. Furthermore, 

"wedding nights" ٛانٙ انؼشط""ن   is not just an occurrence but a cultural performance 

of femininity, which the heroine now inhabits, becoming metaphorically 

introduced to a culturally designated role. 

The English translation facilitates the event in plain terms—"silk dress" and 

"weddings"—but leaves out the cultural specificity of the garment and emotional 

shift entailed in the Arabic rhythm and form. The phrase "I felt like a different 

woman" is abrupt compared to the affective transition of Arabic. As Flotow & 

Farahzad (2021, p. 63) argue, these kinds of translations can erase the sensory and 

symbolic textures of femininity, most notably in the way clothing codes gender and 

social expectations in Arab societies. 

Sample 3: Trauma and Silence 

Arabic: 

« ا حذد فٙ انطشٚ ًِّ قنى حسأنُٙ ػ ِّٙ بصًج طٕٚم .   (Al‑Shaykh, 2005, p. 13).فقظ َظشث إن

English: 

―She didn’t ask me what happened on the way. She just looked at me in a long 

silence.‖ 

Analysis: 

 cinecn ce e c  cl n c  li n  ennc  let ininlv. tetclnce  ennc  let ninecneli 

cneelnip n enccliiv ce tninep lln lneln  csn let elnencecsn  ellenrcn  ce e n 

ilinlcev n   llr  nin . e n  llrcc nueln  cne ( "صًج طٕٚم"iner  cinecn( c  
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inltnt: ce c  ene lr necn n  cnesnl lecnep roe l  cre n  lncnrececne let cniincecsn 

 o  nlcer. e n  cinecn c  e n lncnrececne n  e n oeelinlrinp enl le   nin 

elloilecc nl   lin oi nuenlcnecnp tce noe snlrli liio cne—le lcecne n ene  nne ce 

 nicecen nl ilenleli  nictllcev ce elelcllc li coieoln .  

 eric   elle ilecne cnecn   nli roe ene e vc n nccli tne cev n   cinecn ce  llr 

nesclneinee . te cle rn el  csniv lnlt l  l rn eolnp t nlnl  ce e n  llrcc 

ilerolrnp  cinecn c  ence nl el  csnp roe lle nl tceen  cer let co entcli. ,nicec e 

elle ilecne clcectonp  nl  ecsl) 72 .pp e. 2( (p io e ln ince ne  nt rnetnlnt 

 cinecn  lln ene nieev  elcn  roe cntnt inlecer  n  lrnecv nl neeln  cnep 

n enccliiv ce en ecninecli  nilin en elinee .  

Sample 4: Religious Memory and Gender 

Arabic: 

  (Al‑Shaykh, 2005, p. 14).كُجُ أسًغ أيٙ حبكٙ بؼذ انصلاة، حذػٕ أٌ لا أصبح يزهٓا»

English: 

―I used to hear my mother cry after prayer, praying I wouldn’t become like her.‖ 

Analysis: 

e c   neenecn neetcen  lnicrcno  lceolip ilenleli  nllp let  nicecen ln crelecne. 

e n  llrcc  eloceoln clnlen  ceene c cnt ninecneli l ve i( "كُجُ أسًغ" :t o nt en 

 nll(  niintnt rv ( "حبكٙ بؼذ انصلاة"tnnecer l enl ellvnl( ceene c cn  e n tolicev n  

lnenececne let ceenlelicwlecne n  leroc  . e n ine nl   ellvnlp clneccliivp c  ene  nl 

e n ine nl roe  nl e n tlor enl—ene en   lln  nl  len. e c  nsn)n  l cvcin n  

ce nlcent inolecer let tocnec e tn clecnp  virnicwcer e n tlv  tnine   lrnecv c  

l  nlent e lnor   lclnt lceoli let ilenleli inercer.  

e n  eric   lnetcecne c   nileeccliiv lccollen roe nictn  e n lncol csn ninecne let 

coieolli tncr e n  e n  llrcc. te tnn  ene cleeoln e n tlv e le ellvnl c  rne  

enl nlilecn let elnen e—l  ec int leenli ce lnicrcno   nli.  scl )v 72 .ap e. .  ( 

 orrn e  e le elle ilecne n  e n lnicrcno   ennc  n   llr tnine in n  e ncl tnorint 

 eleo  l   oric  cne let ln c elecn. e n ine nl   enll p lceolicwnt ceen  clceep c  l 

rnetnlnt e nninrv n  tn enllecne e le  eric   elle ioen  ceen oetnl eleninee.  

Sample 5: Exoticism in Translation 

Arabic: 
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ص انز٘ خاطخّ نٙ جذحٙ بٛذْا»  ,Al‑Shaykh).ػهٗ جذاس غشفخٙ صٕسة نٙ، بشؼش٘ انًجذٔل ٔرٕب انًطشِّ

2005, p. 16)  

English: 

―On my bedroom wall, a picture of me with braided hair and an embroidered dress 

my grandmother made by hand.‖ 

Analysis: 

e c   neenecn scrllen  tce  ilenleli icenlrn let tnl) tnen rv tnine رٕب" .

ص" )  rllctnt  lcl( lln  cre   nl l"شؼش٘ انًجذٔل" ) nirlnctnlnt tln  ( letانًطشِّ

coieolli rnloev n  rcli nnt e le c   nl nent tce  elltcecnep ctneecevp let insn. e n 

rlletine nl    ntcer c  ene io e tnin ecc tnl)m ce c  le lce n  ceenlrnenllecneli 

rnetcer. e n ecceoln ne e n tlii rncnin  l ieninecc tnsccnp )nnecer  nilin 

ininlv let nirntcnt coieolli nueln  cne licsn.  

 eric  p  ntnsnlp c  soienllrin en ilcneelic e ceenlelnelecne: "nirlnctnlnt tln  " 

let "rllctnt  lcl" lln elnen  o oliiv l  ncclent tce  e n ne nlcer n   nicececev ce 

e n ene-en e.  oc  cilrn p ceenlelnent noe ctn cneenuep il)n e ni nisn  lslcilrin 

en en enle lnltnl   nl ln e necc cne oieecne lle nl e le coieolli oetnl eletcerp 

enen   lct 72 2.p e. .cc(.    ncecsn elnucicev n  e n  llrcc vcnit  en e n sc crin 

e le cle rn nrincec cntp let ininlv eole  ceen le nlelinee.  

Sample 6: Gendered Space and Resistance 

Arabic: 

قجُ ٔصفت انطبخت ٔخشججُ إنٗ انشاسع»  ,Al‑Shaykh).قانج نٙ ػًخٙ إٌ انًطبخ ْٕ ػانى انًشأة، فًضِّ

2005, p. 17)  

English: 

―My aunt told me the kitchen is a woman’s world, so I tore up the recipe and went 

into the street.‖ 

Analysis: 

e c  c  l e nlelccli enl nlilecn n  rnetnlnt ln c elecn. te e n ilinlcev n   llr 

cneenue p "e n )cec ne" c   nilin tnin ecc cne cenineep let ( "انشاسع"e n  elnne( c  

cntnt il coicen l  l eoricc  e nlnp n ene cnecncsnt n  l  e lnlenecer nl  nlrcttne 

en tnine. e n   leenlcer n  e n lnccen—e le c p ecnt en elltcecnep  o enelecnp let 

ilenleli  )cii— crec cn  e n ellllenl   lnincecne n  ce nlcent rnetnl lnin . e n 
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e ll n  "خشججُ إنٗ انشاسع"c  inln e le lrnoe e v ccli lcecnem ce   l  nccli n  ne np l 

rnit cln  cer  lni elcslcv en eoricccevp  lni  cinee toev en eoricc tc eilv.  

 eric   cleeoln  e n e v ccli lcecne roe in n  e n  virnicc entnl n   elecli 

lnrniicne. "rncer ceen e n  elnne" ce en enle  nccnecn  tnn  ene clllv e n  lin 

tlernl nl cne ntonecn .    el eln 8  lroe 72 22p e. 2p( llronp  nicec e 

elle ilecne io e lncnrecwn ce t cc  tlv   elcn c  rnetnlnt ce ne nl coieoln  let 

 nt lce  n  ln o li nl inrcicev en elle ilen cle leenll enoelli roe clllv inlecer ce 

e n  nolcn coieoln. e n  nln   lce elle rln  n  rne  e n  liciv let  nccli enli  ce l 

inln coieolliiv  orsnl csn  ne n e le e n elle ilecne cieicn .  

4. Results 

4.1 Shifting Representations of Cultural Memory 

e n  cetcer    nt e le e n ilinlcev n  coieolliiv rlnoetnt  nleoln  tce ce e n 

 llrcc lnetcecne n  el icen   lcceoln lln oenrelo csniv  ileenent nl rnenllicwnt ce 

elle ilecne ceen  eric  . ,nl ce elecnp ce  liein .p e n inele nl n  il icen   

enl oin l  oe nlrneelriv  nicecen  7سائحخّ لا حُُسٗ، يزم انزكشٖ انجًٛهت(cneelce  lnro e 

ceenlenueoli ice)lrn  ce  llrcc icenlleoln rnetnne  llrllecnp ininlvp let e n 

 nicecen. sntnsnlp e n  eric   elle ilecne tnclnl n  e n entnl n  e c  inele nl 

let lntocn  ce  nsnclecsnen   rv nieinvcer l in   ninecsn tn clceecne 7enitnorcp 

2 22 ،e. (((.  cicillivp  liein  p t cc  c  tc co  cer lecn elli nirlnctnlv let 

 licicli ininlvp rncnin   o cneecrin en nunecccwlecne ce elle ilecne rv e n c nccn 

n  "nirlnctnlnt tln  " nsnl l coieolliiv  encc cc nen ic)n e ltr nl  nneenennt 

tn cececne 7 lctp 2 2.p e. .cc.7  

e n n   c e  inle e le coieolli ininlv—t ne ice)nt en rnetnlnt ilenlclicev ic)n 

 iniip enueolnp nl  letiltn ceni —c  eveccliiv oetnl-elle ilent nl ln e necccwnt en 

lccniintlen en enle lnltlrcicev nl nuencelecne  7 scl )vp 2 .ap e. .  .7  

4.2 Feminine Subjectivity and the Loss of Subtext 

e n ne nl  crec cclee cne ntonecn c  e n ellecli tcicec  inee nl in   n   nicecen 

ceenlcnlcev ce e n elle ilecne. te  liein 2p e n leeicclecne n  "( ٖشؼشثُ أَُٙ ايشأة أخشt 

 nie ic)n l tc  nlnee tnile"( clllcn  ioiecein insni  n  ninecneli ltl)necer ice)nt 

en  virnicc lcecne n  tln  cer oe ce e n ine nl   tln  . e n rocitcer ce  llrcc 

nie l cwn  ninecneli elle  nlilecne e lnor  tnlt let  neenecn elcnp let 

enelicev.  eric    l  e n ctneeccli  ol lcn inlecer roe ilc)  e n ninecneli let 

coieolli ilvnlcer cniioecclent ce  llrcc snclroillv let  neenecn  eloceoln  

(,inent 8 ,lll wltp 2 2.p e. l2.7  



 

100 

 

te  liein 2p e n rn eoln n   cinecn  niintcer elloil  7بصًج طٕٚم ِّٙ )َظشث إن

nunieic cn   nt rnetnlnt tc eilv  n   o  nlcer e lnor   cinecn lln  eloceolliiv 

 o elcent roe cneellcent ce ceenlelnecsn  elcn. e n  llrcc inlsn  lnni  nl coieolli 

lnltcer  n   cinecn l  lneln  cnep   linp nl ce nlcent elloilp t cin e n  eric   

tnenet  ne tn clceecsn lnlic i tce  tcicec  nt  virnicc ln nelecn 7 ecsl)p 2 .p ،

e. 2( .7  

4.3 Acts of Resistance and Spatial Shifts 

 liein l eln nee  l elleccoilliv scsct ciio ellecne n  e n  n enecer n   nilin 

ln c elecn ce elle ilecne. e ne e n elnelrnec e ln o n  e n )cec ne l  l  nicecwnt 

 elcn  7خشججُ إنٗ انشاسع(ce  llrccp   n c  ene io e lnrniicer roe cniiceecer l coieolli 

elrnn—l tnile neenlcer l ile   eoricc  e nln. e n  eric   elle ilecne 7"clin 

ceen e n  elnne"( in n  e n eniceccli let coieolli  crec cclecn n  e n  llrccp in cer 

e n lcecne en l e v ccli lcecne lle nl e le l  nicec e  eleninee 7el eln 8  lroep 

2 22 ،e. 2p.7  

e n n nuliein  tnine ellen  nt  elecli tvelicc  rnetnne e n elcslen let eoricc 

 e nln  lln n ene eoiic cnt ce elle ilecnep l  tnii l  e n eniceccli  virnic i n  

 nilin ln c elecn. e n enueoli lntneinvinee ln ince  rlnltnl ctnninrccli elncn  n  

t nlnrv tnine   lrnecv ce  llr cneenue  c  iltn in   inrcrin nl inln elilelrin 

en en enle lotcnecn  7 ro-0or ntp 2 22p e. .. .7  

5. Discussion 

5.1 Cultural Memory and the Limits of Translatability 

e n  cetcer  nie l cwn ellecli elle ilecrcicev n  coieolli ininlvp elleccoilliv 

t ne  oc  ininlv c  nirntcnt let rnetnlnt. te el icen   lcceolnp cilrn   oc  

l  il icen enl oinp nirlnctnlnt rllinee p let   llnt lnicrcno  ellceccn icllnl 

tnne coieolli  virni  t cc  tlcen ininlv e lnor   ne n  let  virni . e nv lln 

ene   liint tn cre  nleoln m e nv clllv cniincecsn ctneecev let  nicecen ce nlcelecn.  

 oe elle ilecne enet  en enoellicwn nl ln e necccwn e n n nininee p n ene le e n cn e 

n  e n ninecne let eniceccli olrnecv n  e n nlcrceli  llrcc 7enitnorcp 2 22p e. 

(a .7,nl  scl )v 72 .ap e. ap(p elle ilecne enet  en cniintc v coieolli ininlv l  

cne oilrin coieolli tc  nlnecn  nl e n en enle lnltnl. e c  c  elleccoilliv rillcer 

ce  liein  . let  p t nln e n l  ncecsn cneenelecne n   cnee let  letiltn 

cine cer c  in ep  orrn ecer l rcrrnl c  on n   o elcecer l  ncecsn coieolli  encc cccev 

tce ce elle ilecne.  
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e c   oeenle   ecsl)   72 .pp e. 2(l( l  nlecne e le elle ilecne cle enl nli 

"nec enicc scninecn" t ne e n coieolli  cre  n  e n  nolcn lln ene oetnl ennt nl 

ln encent.  

5.2 Feminine Subjectivity: From Voice to Silence 

e n  eotv li n tnine ellen   nt  nicecen  orincecscev—n enccliiv t ne 

nueln  nt rv inele nlp  cinecnp let ininlv—cle rne  ileenent nl tnenicecccwnt 

tolcer elle ilecne .el icen   lcceoln ce ce  nlcrceli  llrcc  nlnrlnoet  l tnile   

ceenleli tclinron tce   nl el ep rntvp let ce nlcent lnin p rnenlliiv e lnor  

cetclnce nl inele nlcc tlv  n  nueln  cne.  eric   elle ilecnep t cin icenlli ne e n 

 ol lcnp n ene tc cllt  e n lircrocev let ioiecslinecn c lllcenlc ecc n   nicecen 

nueln  cne ce e n  nolcn coieoln.  

,nl nulieinp e n tnnecer tolcer ellvnl 7 liein c( nueln  n  lnicrcno  

ln crelecnep  o  nlcer ine nl nntp let coieolli lneln  cne. e n  eric   snl cne c  

inln n  l ileenl-n - lce lnenle e le l  virnicc lce n  tn elcl let ceenlrnenllecneli 

leucnev 7,inent 8 ,lll wltp 2 2.p e. ( (. e n  lin rnn   nl  liein 2p t nln 

 cinecn—l enliliiv coieolliiv cntnt cetcclecne n  elloil—c  elle ilent 

tn clceecsniv roe  elceent n  ce   virnicc  enlv eolen n 7el eln 8  lroep 2 22p e. 

c..7  

e n lcecscev n  elle ilecnep e o p ene neiv lc )  nll cer inlecer—ce lc )  nll cer 

snccnp n enccliiv t nln e le snccn c  ce coieolliiv  encc cc intn  n  lttln   ic)n 

 cinecnp inele nlp nl rn eoln 7 ecsl)p 2 .p ،e. 2(p.7  

5.3 Translation as a Site of Ideological Negotiation 

e n  celi e nin en ninlrn  lni e n leliv c  c  e le elle ilecne c  le ctnninrccliiv 

enrneclent  elcn ce t cc  ioiecein eln  oln  cnesnlrn:  ctnicev en e n  nolcn enuep 

lnltlrcicev ce e n ellrne coieolnp ill)ne eoiip let e n elle ilenl   en cecnelicev. ,nl 

 llr tnine   tlcecerp elle ilecne rncnin  lttcecneliiv  lncr ent tce  

ilcneelic ip elelcllc vp let ln c elecn ton ecne .  

te  liein lp e n lce n  lnincecer e n )cec ne let inscer ceen eoricc  elcn  ُخشجج(

  c  l cne ccno  lce n  ln c elecn. te  llrccp e n  neenecn  oi  tceإنٗ انشاسع7 

coieolli ene cnep roe ce  eric   ce c  liin e cl oli. e n elle ilecne tnltne  e n 

 nicec e entnl n  e n lce let lnclnlen  l tvelicc n  eolc vcer  nilin ln c elecn 

 nl rinrli cne oieecne 7 ro-0or ntp 2 22p e. ..2.7  

e c   oeenle   lct   72 2.p e. .c(( cneeneecne e le elle ilecne ilv cien n coieolli 

 cnlllc cn  t nln ce lneln nee  e n rnetnlnt nl cninecwnt  orince ce l  n enent nl 
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tncneenueolicwnt  nli. e c  li n  oeenle  e le  nicec e elle ilecne e nnlv io e 

rlnl) ltlv  lni tnlt- nl-tnlt ntocslinecn let leenet en e n ne cc  n  

lneln neelecnep n enccliiv ce e n elle ilecne n  tnine   icsn   lni illrcelicwnt 

nesclneinee  7,inent 8 ,lll wltp 2 2.p e. (2.7  

6. Limitations 

te  ecen n  e n  lce e le e c   eotv n  nl  sliolrin ce cr e  ceen e n ceenletceninee n  

coieolli ininlvp  nicececevp let elle ilecnep ce c  cienlelee en enen  nsnlli 

icicelecne . ,cl eivp e n  eotv  nco n  nucio csniv ne nen   nle  enlv—el icen   

lcceoln—t cc  icice  e n insni n  rnenllicwlecne.  ie nor  e c  cin n lnltcer 

leelnlc  liint   nl ce-tnee  nulicelecnep ce tnn  ene cleeoln e n  oii llern n  

enc ecton  o nt ce elle ilecer  llr tnine   icenlleoln.  

 ncnetp e n  eotv c  rl nt ne e n eoric  nt  eric   elle ilecne tce noe tclnce 

lccn   en e n elle ilenl   cniineellvp rlc)rlnoetp nl elllenueoli tlel. e n 

elle ilenl   ceeneecne p ntcenlcli eln  oln p let eoricclecne cneenue cnoit elnsctn l 

inln elncc n oetnl eletcer n  t v cnlelce tncc cne  tnln el)ne—elleccoilliv 

lnrlltcer nic  cne p enecer tntep let e n elnleinee n  coieolli let rnetnlnt 

inele nl .  

e cltp e n lleccin ltnee  elcillciv l enueoli let tc cnol n-lelivecc leelnlc  e le 

tnn  ene ceenllce tce  lncneecne  eotcn  nl ceenlscnt  tce  lnltnl  nl elle ilenl .    

ce c p ce tnn  ene nulicen  nt elle ilent  nicececev let ininlv lln lncncsnt rv 

 erine nen lnltnl p nl  nt e n n lneln neelecne  icr e tc  nl lcln   lotcnecn  nl 

lnltcer cneenue .  

,celiivp e n  eotv c  icicent rv ilerolrn lslcilrcicev let lccn  ، let elleccoilliv 

 nl e n  llrcc snl cnep t cc  ilv sllv ce e ll cer rnetnne ntcecne  nl lnrcneli 

eoricclecne . e n n icicelecne  inle e n  cetcer p t cin ce nlilecsnp lln l cl n-

 encc cc leliv c  lle nl e le le nu lo ecsn  olsnv.  

 

 

 

 

7. Future Research 

Future studies could expand on this research in several meaningful directions: 
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1. enielllecsn  eotcn   netnne  oe nl : ,oeoln  eotcn  cnoit cnielln l 

eoirnl n    nle  enlcn  nl ensni  rv tc  nlnee  llr tnine tlcenl p cniellcer  nt 

coieolli ininlv let  nicececev lln  letint lcln   tc  nlnee elle ilenl p eoric  nl p 

nl enlcnt .  

2.  ncneecne  eotcn : tesn ecrlecer  nt lnltnl  ln enet en elle ilent 

lneln neelecne  n   llr tnine tnoit rcsn o n oi tlel ne  nt ininlv let 

 nicececev lln cne elocent nl lncne elocent ce e n ellrne coieoln.  olsnv p 

ceenlscnt p let lnltnl-ln ene n e nnlv ilv eole noe en rn o n oi enni .  

3. elle ilenl   lnl encecsn: teenlscnt  tce  elle ilenl  n   llr tnine   

tlcecer cle li n oecnsnl e n ne ccli let ctnninrccli tciniil  e nv  lcn ce 

enrneclecer cne nl  cep lnltlrcicevp let coieolli ltleelecne.  

4. eoieciceroli let eoiecintcl dclncecne : ,oeoln tclncecne  ceciotn nueinlcer 

 nt coieolli ininlv let  nicececev lln elle ilent lcln   ene neiv tlcecer roe li n 

lotcnsc oli enue  7n.r.p  orecein p  cii ltleelecne (p n  nlcer l ioiecintli 

enl encecsn ne elle ilecne ne cc .  

5.  ueletnt e nnlneccli ,llintnl) : ,oeoln  eotcn  cnoit inln nsnleiv tllt 

ne ceenl ncecneli  nicec e e nnlvp tncninecli  eotcn p nl elloil e nnlv ce nltnl en 

cneeceon cesn ecrlecer e n cnieinucev n  ininlv let rnetnl lneln neelecne ce 

elle ilecne.  

8. Conclusion 

e c   eotv  ne noe en nueinln e n lneln neelecne let ln crollecne n  coieolli ininlv 

let  nicececev ce e n elle ilecne n  el icen   lcceoln rv slele  in  lv) . 

e lnor  cnielllecsn enueoli leliv c  n  e n  llrcc nlcrceli let  eric   

elle ilecnep e n  eotv lnsnlint e le elle ilecne enet  en rn le ctnninrccliiv 

enrneclent elncn   t nlnrv rnetnlnt snccn  let ininlvncesn ent cilrnlv lln 

nce nl eln nlsntp  cieic cntp nl lnceenlelnent  oreiv.  

e lnn elnslcicer e nin  ninlrnt: 7.( coieolli ininlv c  eveccliiv icecicwnt nl 

nunecccwnt  nl en enle lotcnecn m 72(  nicecen  orincecscev—n enccliiv c  

nueln  nt ce  cinecnp inele nlp nl ln c elecn—c  enetneecliiv tnenicecccwnt nl 

lnetnlnt in   lnltlrin ce elle ilecnem let 72( elle ilecne cne eceoen  l  cen n  ene cne 

rnetnne  ctnicev en e n  nolcn coieoln let e n ellrne coieoln   nuencelecne .  

eolecer en  nicec e let en ecninecli elle ilecne e nnlvp e c  lleccin nie l cwn  e n 

cienlelecn n  e ce)cer lrnoe elle ilecne l  l eniceccli let ne ccli lce. elle ilenl  

lln ene cenle intclenl m e nv lln coieolli lrnee  e le   len  nt enue —let rv 

nuene cnep coieoln —lln lncncsntp lnltp let lninirnlnt.  
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0l eivp e n elle ilecne n   llr tnine   tlcecer p  oc  l   i  tnne p   )vl  n

clln oi leeneecne ene neiv en ilerolrn roe li n en snccnp  cinecnp cneenuep let 

lrnecv. ieiv rv lc)entintrcer let enrneclecer e n n tcine cne  cle elle ilecne 

rn le lce n   nictllcev let l  l nrolltcer n  coieoln p lle nl e le l enni n  nll oln.  
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