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Summary: 

Theater in its structural and aesthetic composition is a comprehensive art, and 

it is known at the level of discourse that combines two characteristics, the first 

(verbal property), which refers us to operative linguistics. The second 

characteristic (non-verbal), which refers us to the visual formations, and 

therefore in the theatrical performance, all verbal procedural signs are present 

according to the classification of the two tongues, and the signs according to the 

interpretation of the semiotics. Since the theatrical show goes through two 

phases (disassembly and installation), therefore, we will find two overlapping 

dramaturgical texts, namely (the text of the author of the dramaturge) and (the 

text of the presentation of the director of the dramaturge), and the latter carries 

more than one text (the text of the actor - the text of the director - the text of the 
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designer - the text of the recipient that the text and the show are two elements 

They are completely independent, but the traditional aesthetic with a Platonic 

tendency is linked to the authority of the text and the dominance of speech, 

which is the character that characterized the Western director until the 

emergence of contemporary theatrical currents during the twentieth century. It is 

a technical method for showing the great texts and a kind of (intermediate 

embodied in the verbal utterance) without possessing a special significance for 

it, and thus its value was not named because it remained hidden behind the 

works that it sought to serve, in addition to the great benefit of the presented 

work. 
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