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Abstract 

Dealing with current research theme (psychological connotations in Francis 

Bacon), chapter I found the problem and purpose of research, research clearly 

addressed the problem statement and the psychological connotations and evidenced in 

the artist's fee 

(Francis Bacon) was the goal of the study is: know the psychological 

connotations in artist fees (Francis Bacon) according to trends and inclinations, his 

technique in employing the technical regulation. The current search limits were 

limited to: study the depths of professional artist (Francis Bacon (from 1960 to 1968, 

in Europe. 

Chapter II of the present conceptual framework of research that contains two 

sections: the first was about the life of artist (Francis Bacon), and the second discourse 

about psychological theories and analysis of profile, which included a theory Freud 

Adler's theory, and theory (yonk). Either the third section addressing psychological 

connotations: technical regulation means, which included training in artwork, 

elements of its composition, its composition, and psychological connotations of colors 

and fonts. 

Chapter III dealt with the research community and research sample (5) models and 

search tool. Chapter IV address from the search results: 

• At the level of the expression of semantic relations: psychological configuration 

through the configuration and its services relationships share elements of artwork and 

inspiration behind the semantics, the unit has achieved in most search sample models, 

as well as contrast, sovereignty has appeared in samples (1, 2, 3, 4, 5), while the 
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movement appeared in samples (1, 2, 3, 4, 5), the balance in the samples (1, 2, 3, 4 , 

5), shows a repetition in samples (2, 3, 4). 

• Technical level and technique: popping the psychological significance by hiring an 

artist to the technical side at the surface and in all sample featured image search, that 

every artist whose style everyone a great way in the sense of feeling and thinking and 

behaviour consistent with his character and his outbursts on the psychological 

dimension in the drawing, which collect automatic instinctive laws United Artists in 

artistic style of expressive character. 

• At the level of psychological dimension: psychological significance in the work of 

the artist (Francis Bacon) symbolic expressive wealamatih vision in terms of 

repression, anxiety, aggression, sadness, loneliness, and overwhelmed with emotion 

distinctly variety in vocabulary and content, and not the painter's awareness linked to 

automatic symbols and ages content internal psychological connotations, as it requires 

the recipient to further understand these symbols and indications and purposes of 

paint. 

The researcher also reached a number of conclusions: 

• Psychological connotation linked artwork closely across the long history of art as a 

form of spiritual communication check value between human and itself and between it 

and the other, psychological dimension is a platform for human self to put their 

proposals on the artwork. The idea did not begin to mitigate the psychological 

dimension in mind who understand psychological dimension are subjective 

psychological arguments surrounding the former exceeded all expectations. 

• The diversity of forms of emotion overwhelms this result was viewed by the artist 

from the movies of pathological processes and scary movies driven by desire, which 

affected and clearly on the lines, shapes, colors and content at work 

(Francis Bacon), to express the psychological and emotional situation semantics to be 

conceptualized in the overall impact of the idea, this is all a sample search. 

• The configuration items and relationships were not without meaning myself and 

philosophical and aesthetic crossed paint (Francis Bacon) on cognitive and emotional 

and symbolic property, not on the basis of functional adorn yourself, but a visionary 

system autonomy as a philosophical concept. 

• Act (Francis Bacon) emotionally and surprising and spontaneous through shape, 

color, font and aesthetic relations, increasing the ability to express a range of 

psychological connotations and that what has been achieved in the current search 

sample just skip what's rational and objective drawing this Act automatic rejection of 

tradition and out of the ordinary as a formula for constant expression data artist. 

• The psychological significance in the work (Francis Bacon), so clear in asserting 

that the psychological aspect of artist is inseparable from social, cultural and political 

side, pictures from an emotional type of generator and ESP for humanitarian and 

social events. 

As the researcher also reached a series of recommendations and proposals. 

Keywords: the semantics of Allen illness., psychological connotations. 
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Color

Variety

 Hue 

 Value 

 Intensity 

 

 

 

 

 

Contrast



 5102: 3/ العدد52مجلة جامعة بابل/ العلون الاهساهية /المجلد 

3111 
 

Balance

Proportion

Movement
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