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Abstract 
         This research deals with using the  emotional alternate instead of  
music in the cinematic film.  The problem of the research is identified 
by the following questions: Is the music conditional in the dramatic 
film? And when is it possible to use it as an emotional alternate? The 
aim of this research is to identify the elements that serve as alternates 
to music in a cinematic film. The importance of this research is to 
study a new state in the cinematic production which is a cinematic 
film without music. This study is important for the specialists in the 
cinematic art and the scholars and cinema fans as well. It also 
provides the cinematic library with a new source in this field. 
        This study falls into three chapters: Chapter One is dedicated to 
the music in the dramatic film. Chapter Two explores the motion in 
the cinematic film. Chapter Three examines the use of the emotional 
alternate to music. These three chapters are followed by an analysis 
and a conclusion of the film entitled "Infisal" directed by Asghar 
Faraheedy. The conclusions of this analysis prove that the shape of 
montage is an

emotional alternate to music specially in the intellective and the 
dramatic relations, it also proves that the exclusion of music adds an 
aesthetic value to the realistic film.


