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الزخرفية التوظيف التعبيري للأشكال 
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 عدة عليه أطلق وقد. التهشيم وسريع ، جداً عالية لحرارة تعرضت إذا إلا وتذوب بالماء تتأثر لا ولماعة شفافة صلبة مادة الزجاج 
  .(343ص ،21) أنظر للاستزادة قزازاً أو القوارير منها تسميات
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Employment expressive decorative forms in 
Islamic artifacts transmitted

Oday AbdulHameed Majeed
Summary  

After the survey carried out by the researcher on a range of decorative 
profiles employed on Islamic artifacts transmitted in various ores and 
collectibles, in the Abbasid era (1236 AH - 850 m / 1200 E - 1786), in the 
State of Iraq, found that there is a personal and sensory and cognitive 

motives  

Researcher raised many questions such as, why resort artist ornate to 
decorate any masterpiece performed, and whether his relationship with the 
religious aspects that are meant to distinguish the new religion (Islamic) 
from the rest of religions (religious influence)? Is it considered this artist 
workmanship (employing decorative shapes on all objects) type of faith 
and devotion in worship? Or is he looking at it done for financial gain 
(Economic purpose) assisted in earning daily living? Mother wants to 
revive the traditions inherited from grandparents (the revival of 
workmanship), or is the vision of the Muslim artist where excellence as 
well as hair that dominated his time looking for the rest of humanity slides 
from the fields of medicine, engineering, astronomy, mathematics and 
philosophy? Or trying to at this done closer to the ruling class of the 

Islamic state and the honor excellence social development  

Messages that there is a visual art and expressive different and varied 
diversities send formalism (decorative items) employee on the surfaces of 

objects wanted Muslim artist Asalha to the recipient  

The research aims to  

Disclosure of technical recruitment expressionist diverse decorative 
forms (plant engineering and Adamic and animal) in Islamic artifacts 
transmitted, according to the technical and expressive dimensions, and the 

diversity of the raw materials used  
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The current research is determined as follows  

Objective / motifs and inscriptions porcelain and metal artifacts 
decorate the borders, as well as wood and pottery. And the limits of spatial 
/ State of Iraq, as well as time / Abbasid period limits (236 AH - 850 m / 

1200 E – 1786  

Where Akhtar researcher objectivity and spatial and temporal discussed 
in conformity with the technical employment expressive decorative forms 

in the field of Islamic artifacts transmitted  

The theoretical framework has touched on technical employment 
decorative as artistic expression throughout history, as well as the diversity 
of materials and technical implementation, and job content of the ore, as 
well as variations formalism (technical elements) of the trappings of the 
employee in the Islamic artifacts transmitted, design elements and 

decorative employee forms


