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 النظرية الجمالية للخط العربي
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2Arbic Caligraphy)

3 Composition) 

J. Ruskin

                                                 
 .912م،‌ص‌‌7417،‌بيروت‌،‌‌9معجم‌لغوي‌عصري‌،‌دار‌العلم‌للملايين‌،‌ط‌‌–مسعود،‌جبران،‌الرائد‌‌

 .‌75م،‌ص‌‌7454الكردي‌،‌محمد‌طاهر‌،‌تاريخ‌الخط‌العربي‌وآدابه‌،‌القاهرة‌،‌‌

،‌مطبعة‌الاستقامة،‌المكتبة‌المصرية‌التجارية‌الكبرى،‌9للغة‌،‌ط‌ألسبكي،‌محمد‌عبد‌اللطيف‌ومحمد‌محي‌الدين‌عبد‌الحميد،‌المختار‌من‌صحاح‌ا‌

 .791القاهرة،‌ب.‌ت،‌ص‌

،‌المؤسساة‌المصارية‌العاماة‌للتا ليف‌والترجماة‌والطباعاة‌والنشار،‌‌‌‌‌‌‌‌5،‌أبو‌العباا ‌امماد‌بان‌علاي،‌صابش‌افعشان‌عاي‌صاناعة‌الا شاا،‌ ‌‌‌‌‌‌‌‌‌‌يالقلقشند‌

 .11م،‌ص‌‌7435القاهرة‌،‌
منعم‌خيري‌،‌تصميم‌بر امج‌للإبداع‌عي‌الخط‌العربي‌الكوعي‌،‌أطرومة‌دكتوراه‌غير‌منشورة‌،‌كلية‌الفنون‌الجميلة‌،‌جامعة‌بغداد‌العا ي‌،‌عبد‌ال‌

‌.21م،‌ص‌7443،‌

1

673 

6003181 
(13)Ruskin , j ,The Elements of Drawing , New York , Dover, 1971 , P.161‌ 
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 .‌‌1-3ص‌،‌7419نهضة‌العربية‌،‌القاهرة‌،‌عبد‌الفتاح‌رياض،‌التكوين‌عي‌الفنون‌التشكيلية،‌دار‌ال‌

1888

33 

،‌‌7443عبد‌الرضاا‌بهياة‌داود،‌بنااو‌عواعاد‌لادلالات‌المضامون‌عاي‌التكويناات‌الخطياة،‌أطروماة‌دكتاوراه،‌كلياة‌الفناون‌الجميلاة،‌جامعاة‌بغاداد‌،‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌

 .‌‌71ص
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(23)‌72

7411913977 
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لخااط‌اعتر ااا‌‌القلاام‌س‌ساامي‌القلاام‌علمااا‌ف ااه‌يقلاام‌أي‌يباارى‌وهوالااة‌الكتابااة‌الرئيسااية‌عااي‌الا شاااو‌،‌وعااي‌الخااط‌العربااي‌اعتاارن‌هاا ا‌الاساام‌بالكتابااة‌وا‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌

 ‌25دائما‌عي‌العمل‌والاداو‌والدلالة‌وللطلاع‌ينظر،ادهام‌محمد‌منش‌،المصطلش‌الفني‌عي‌الخط‌العربي‌،ص
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6001106‌

37776661 
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وتكون‌من‌الجلد‌.‌اللخاف‌س‌جمع‌لخفة‌وهي‌الحجارة‌الرعيقة‌.‌العسب‌س‌جريد‌النخل،‌افكتافس‌عظم‌البعير‌او‌الشاة‌.‌الاعتاب‌س‌‌الرعاعس‌جمع‌رععة‌

 الشب‌ال ي‌يوضع‌علن‌ظهر‌البعير‌.‌افديمس‌الجلد‌
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(32) M ,sjelmelassiet ,Akhatibi : L,art Glligphique, Casabla,1974,p 34           

  .5،‌ص‌7413الزهاوي،‌خليلس‌تشكيلات‌الخط‌العربي،‌مطبعة‌اوعسيت‌سعيد،‌بغدادس‌‌
(34)1881166
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1 Dominance 

 

                                                 
 .75،‌ص74‌،2111داود،عبد‌الرضا‌بهيه‌،‌البعد‌التعبيري‌عي‌الخط‌العربي‌،مجلة‌مروف‌عربية‌،العدد51

1887103 

 بغاداد‌،‌ الاغا‌،وسماو‌مسن‌،التكوين‌عي‌الفنون‌التشكيلية‌والجمالية‌عي‌منمنات‌يحين‌بن‌محمود‌الواسطي‌،دار‌الشؤون‌الثقاعية‌العامة،‌

 .188،‌ص6000

 .713،‌ص2119كلية‌الفنون‌الجميلة‌،‌جامعة‌بغداد،‌رسالة‌ماجستير،العبيدي،‌مهند‌جواد‌علي،‌العلاعات‌التصميمية‌عي‌اللومة‌الخطية‌الجامعة،‌‌
(41) Graves, Maitland , The Art of color and Design , secand Edition , New yor  , Me graw , Hill book 

company , In , 1951,p. 98. 
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3 Repetition 

7 Unity  

                                                 
،‌7441بهية،‌عباد‌الرضاا‌داودس‌بنااو‌عواعاد‌لادلالات‌المضامون‌عاي‌التكويناات‌الخطياة‌،‌اطروماة‌دكتاوراه،‌جامعاة‌بغاداد،‌كلياة‌الفناون‌الجميلاة،‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌‌

 .731-731ص
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 .21،‌ص7411سكوت،‌روبرت‌جيلام‌س‌اسس‌التصميم،‌ترجمة،‌محمد‌محمود‌يوسف‌،‌دار‌ هضة‌مصر‌للطبع‌والنشر،‌القاهرة‌،‌‌

 .533،‌ص7419ني‌،‌دراسة‌جمالية‌وعلسفية،‌ترجمة،‌عؤاد‌زكريا،‌مطبعة‌جامعة‌عين‌شمس،‌القاهرة‌،‌ستولينتز،‌جيروم‌س‌النقد‌الف‌

 

 

 

 .5.،‌ص‌7417مموده،‌يحينس‌ ظرية‌اللون،‌القاهرة‌،‌‌

،‌7441ياة‌الفناون‌الجميلاة،‌‌‌‌بنااو‌عواعاد‌لادلالات‌المضامون‌عاي‌التكويناات‌الخطياة،‌اطروماة‌دكتاوراه،‌جامعاة‌بغاداد،‌كل‌‌‌‌‌‌‌‌‌‌‌‌،داود‌،‌عبد‌الرضاا‌بهياة‌‌‌
 .732ص



 

12- 12- 1122 - 571 - 

7 Harmony  

77

 

 

                                                 
Ching , Francis, D. K, (Intrion Design ) Van Nostrand Reinhold Co. New York. P124. 
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Aesthetic theory of Arabic calligraphy 

Third line of a model

Uday Nazim Farman
Research Summary 

The research current (aesthetic theory in calligraphy - line one-third a model -) in an attempt to study the 

aesthetic qualities of character calligraphy which inspired Islamic Art Bmarjayate conceptual structural and take 
advantage of the aesthetic character property in accordance with the relevant relationships configurations centered 
on structural linear work Authority ideas and content (text multiple) were employed, and forwarded from the 
functional specificity (blogging) to the Privacy aesthetic (decorative) envisaged by the rules of the Arabic letters 
and assets, as it has been associated with calligraphy texts the Qur'an, the Hadith and the stages of optimization 
functionally and aesthetically, which led to the diversity of Arabic fonts and the multiplicity of forms, particularly 
third line, which is the proficiency master calligrapher guide, which is the most beautiful and perfect in recipes 
letters aesthetic, Vtnoat colorful directorial bodies of his lineman to another, and the lack of study to show the 
aesthetic side of the lettering third line and that was the real key to understanding the properties of technical and 
clarifying the dimensions of aesthetic Kmenzawmat formality highlights the more intellectual and expressive 
aspects of the Arabic letters carried across texts (subject) and taken out body proportions aesthetic linear 
configurations, has directed the researcher to study in four chapters: included the first chapter / clarify the problem 
of the research and its importance and the need for it, as well as the goals which were represented to disclose 
opinions aesthetic Arabic calligraphy in the Islamic Alvkrarab and identify the aesthetic relations in the third line 
configurations, and the definition of the most important terms that are directly related to the title search and 
orientations, Chapter II / has included a presentation of the theoretical framework and previous studies, came 
Mtkona of three Investigation, was the first references aesthetic Arabic letters while taking second topic aesthetic 
views in calligraphy The third section Me aesthetic relations in formations linear, Chapter III / has included 
(research procedures) included research community achievements written in the third line of Iraqis for 
calligraphers that was completed a year configurations (1947) to year (2012) was the research community was 
(35) Panel written, was the sample selected according to the style of intentionality sample is the likelihood of the 
overall society by (4) different specifications samples, Kmaaatmd researcher descriptive approach being 
appropriate in Toualemh with nature went Current search and seal chapter IV analyze samples of research and 
Ostl_khas including the most important results of his research of the qualities and relations aesthetic Arabic 
letters, and though in a group configurations line third contained a view character line third and variations in the 
positions of the linear configuration which is a geometric construction of an integrated Azfa aesthetic character .                                                                                                                             

 


