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القراءة العلامية لبنية التوحيد في 

 الحضارة الرافدينية

قَالُوا  وَإِذْ أَخَذَ رَبُّكَ مِنْ بَنِي آدَمَ مِنْ ظُهُورِهِمْ ذُرِّيَّتَهُمْ وَأَشْهَدَهُمْ عَلَى أَنْفُسِهِمْ أَلَسْتُ بِرَبِّكُمْ

مِنْ بَعْدِهِمْ  الْقِيَامَةِ إِنَّا كُنَّا عَنْ هَذَا غَافِلِينَ * أَوْ تَقُولُوا إِنَّمَا أَشْرَكَ آبَاؤُنَا مِنْ قَبْلُ وَكُنَّا ذُرِّيَّةً بَلَى شَهِدْنَا أَنْ تَقُولُوا يَوْمَ

. 121-127أَفَتُهْلِكُنَا بِمَا فَعَلَ الْمُبْطِلُونَ * وَكَذَلِكَ نُفَصِّلُ الآيَاتِ وَلَعَلَّهُمْ يَرْجِعُونَ
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 المفردة التيجان الثلاث

 المفردة الثلاث الخطوط

 المزدوجة الثلاث القرون
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ثلاث قرون مزدوجة متباعدة 

 متقابلة تعطي شكل القبة

 ، والتيجانقبة مفرغة من القرون
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 زوج واحد من القرون

 قبة عمودية مدببة النهاية

 من القرون اربع ازواج
 قبة مسطحة الشكل

اق فوف الأورص
 مقببة

شريط الخطوط 
 المتقاطعة
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 تاج شمسي التكوين

عمامة ذات زوج من 
 القرون

 

 تاج قمري التكوين

 عمامة مفقودة القرون
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 تيجان مسطيلة الشكل ذات نهايات مقببة

 ستة أزواج من القرون المتباينة التلوين

 ذات خطوط عمودية تشير الى السماءتيجان 

 +زوجين من القرونثلاثة أزواج من الدوائر

 طيلة الشكل ذات نهايات مقببةتتيجان مس

 الدوائر الحلزونية رمز دال المعبوة ) الأم (
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 شرق

 شمال

 جنوب

 غرب

 ش شرق

 ج شرق

 ش غرب

 ج غرب
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مات سامية تشير علا
 الى الباري )عز وجل (
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THE SIGN READING OF THE STRUCTRE OF UNIFICATION IN 
THE CIVILIZATION OF MESOPOTAMIA 

 
Introduction 
      The Mesopotamian artist conversed the functions of idols with multi-

formation  varied pictured and structural significances sign momentum. 

Each phenomenon had an idol and each event had an idol. So multiplicity 
contributes in the enrichment of the Mesopotamian thought  by the full and 
comprehensive  familiarity of the characterization of the religious space 
which reached up to realize the start point of creation and formation and 
specify the concept of unification in such a way that considered as pagan 
multiplicity and Atheism according to what brought by most of the 
previous studies. 
         Such a research as (  The Sign Reading of the Structure of Unification 
in the Civilization of Mesopotamia) aims to clarify this confusion through 
decoding the pluralism code under a supposed frame of one perspective 
which the artist tried  to converse and address in pictures of different 
characterization. So we aim at narrowing the presentation into two axis: 

1. The  First Axis: A research in the Structure of Unification. 
2.   The  Second Axis : A research in the Sign Reading. 

       So one of the results of this study is to proof the truth of our hypothesis 
that the Mesopotamian civilization searched in unification since the first 
formations and the pluralism was for knowledge aim of the ability of  
Almighty Allah. So it is possible to treat these sign structures as induction 

functions  no more no less  Almighty Allah says in his scripture :      

[ And when your Lord brought forth from the children of Adam  from 

their backs  their descendants  and made them bear witness against their 

own souls: Am I not your Lord They said: Yes  we bear witness. Lest you 

should say on the day of resurrection: surely we were heedless of this.] [ Or 

you should say: only our fathers associated others (with Allah) before  and 

we were an offspring after them: Wilt Thou then destroy us for what the 
vain doers did]  ( Al-A’raf:172-173) 
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