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Abstract

The research aimed to identify visual anthropology and interactive media.
Conceptually, visual anthropology relies on the theoretical and methodological
links between human perception and imagination, the use and production of
audiovisual media, and ethnography. Technological advances in film and sound
recording in the midY.-th century provided anthropologists and filmmakers
with opportunities Increasingly to integrate filmmaking into ethnographic and
cultural research, he has helped develop new approaches to understanding visual
experiences as cultural practice Four central interests of visual anthropology today
are ethnographic filmmaking, media, the study of visual culture, and multimedia
anthropology.

Keywords, Ethnographic film - Ethnographic photography
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(1) Suhr, C. 2019. Conciliation with Angels:
Exorcism and Islamic Psychiatry: A Film
Study. Manchester: University Press.
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(2) Wolf, H.; 2021. Writing Anthropology. In
The Cambridge Encyclopedia of Anthro-
pology (eds) F Stein, S. Lazar, M. Candia,
H. Dimberger, J. Robins, A. Sanchez and
R. Stach (available online: http://doi.
org/10.29164/21 writing).
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(1) Chio, J. 2013, Happiness of the Peasant
Family. Berkeley: Berkeley Media, 71

minutes, digital video.
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(1) Pink, Sarah. (2006). The Future of Visual
Anthropology, London and New York:

Routledge Publications.
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sioning World News in the Age of Digital
Trading. Berkeley: University of California
Press.

(3) Luvaas, B. 2016. Street Style: An Ethnog-
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(1) Banks, M. & H. Morphy 1997. Rethinking
Visual Anthropology. New Haven: Yale
University Press.
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tions in Film and Anthropology. Universi-

ty of Chicago Press, Chicago

Participatory Imagery in Southwest Chi-
na. Visual Anthropology Review 36(2),
296-318.
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ley: University of California Press.

(2) Suhr, C. & R. Willerslev 2012. Can film

show the unseen? Montage work in the

ethnographic film industry. Current An-
thropology 53(3), 282-301.
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