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المُوفَّق إذَا لَمْ يَكُنْ فضلُ   وَمَا ينصرُ الفضلُ المبينُ على العِدَا
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غرَاه وَلَمْ ينفعكَ انَّكَ فِيْل       لَمْ تكُنْ لِلَيثِ فِريَة إذَا 
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Abstract 

    We could abridging the results that came by it the perfective studying by following : 

    Firstly: The aphorism does not left literature of Al-Mutanabby as object capillary, But it is 

constituted important tributary in an ingenuity him the artistic, where Poet Al-Abbasy could 

compassing different lives arenas from a side and he enclosed the much from an aphorisms 

him strong building and novelty vociferating and clarities which need it this style from poetry 

generally. with a partial finding  for picture artistical that occupied place it in the numerous    

from an aphorisms him with a disparities between it in haraka and  catholicity  .                                                           

Secondly: aphorisms of Al-Mutanabby comprised the disjunctive area between lives 

and death with an addresses it the different. Aphorisms of lives were more and violent from 

aphorisms of death. This the aphorisms, the poet contrived it from an experiment him 

personal identity the farness warlike because of a proximity him from princes and leaders. 

Generally the artistical pictures in an aphorisms him little and it depended an articles the 

comparing the implicit and borrowing and metonymies and trope to a thrift the atmosphere 

the sensory for addressee without alienating to frame the psycho common for every the 

eclogue.                                                                           

Thirdly: More the artistical pictures that Al-Mutanabby couch him in an aphorisms 

him about lives and death nearish from the situated and until which dribbled from fancifulness 

does not depart from him, but roots it remain commentator with him and which helped it on 

those dependence Poet a principle the clarities in philosophic conceiving and in assemblance 

artistical together as foundation first-hand for couching aphorism the affined by identity gist 

which Al-Mutanabby does want from him to analog with easier a way. from here, the 

permissible talk in Abul-Tayyb was de facto in characterising him capillary  often.                                                                                               

Fourthly: much from pictures of Al-Mutanabby came in a frame the aphorism 

connected with context of missive capillary which came in it. Some it carrying a denotations 

of clear emblematic, ally with  a nature of the difficult psychological  the situated  which was 

the poet long live him medium of an ambiance political and sociable has not the almightiness 

on accommodativeness with it or complying for quests it. Generally we find the artistical 
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pictures that Al-Mutanabby modeled it in an aphorisms him identity allying straight-forward 

with psychological of situated him, once we see it a foggy the lineament or it absent from 

attendance, and another we espy in folds it the inspired with an abundance of the actions the 

function on abandon of particulars the especially with this the pictures or those .                                                                                              

   Fifthly: concord was not stood about the exceptional importance to side the artistical 

picture in aphorisms of Al-Mutanabby the affined with the lives or death for difference the 

stood about the doctrinaire description to fact the picture firstly and the critical professing to 

rendering it within the capillary oration secondly where for this the side a coming across it 

which is not abnegate in Al-Mutanabby literature generally and in an aphorisms him too from 

a direction, this object and a leftover of the elements of faddism of in that aphorisms made 

from a former chum him on a leftover the poets.
 


